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OLD Times revJ8IT8D? JOHN HAllVtY

"Hello, the bloody BI.r't"" are back; tho\llht .,'d lot riel of the. to the blck rooa."

W,ll, _ are bleil, albeit very t ••poraril,. bo",vlr. "'I Alan ••,. bIloW, Grah_ h •• b.en d"bin.
aero•• tbl "tlut!c "11ke .. a&lldaU" rlceDtly. Thill, without I "little" •••1Itl.llC:I, thi. ll4TRJX
.ouldD't be 111. your hInds 110", Eve', liChtnlJl. tJP1.D1 ba••ad. II. Slaltb'. typewriter ba"l •
alrVOla hreakdofID and at l •• t I' •• ...."I,ld to lIt., b&.Dda ClO .oa. pI.te-up work to.. • 11tboed
",Ialal.

Of cOUTee the IU.nclard Iiarvl, tYPOI are with 1.11. s.. tbl tirlt paralraph of Jia Darroch', ra.,l_
ot 'B••.,.,. ••Ul' QQ. PI.I 12 wblrl be ••,. 'tbl b.at In1••tld tu. tor doolE.,•. '! 1 tb1D.k'"
forlot tbl ', ...r,' tacked ODto th' IDd of tbe lentlne. - au••• difterlace, lb.? Talk!DI of
tYPOI, tblt'. OD. 1rOrd St.". Gr••o .i.a.d out ot hi. tao.p.u it•• - but I doa't a ••d to d.fia.
it aow, do I?

AlthoulJh Gra.b.•• did .&.I1a(. to r.t the pr•••ot eODt.ata to ua, h. didn't have tia. to .ort out
the 1.U.r., .0 I' ••fr.id this i ••u. i. d."oid of your eorr••pcad.oe.. However, .11 i. Dot
lo.t &.Dd I' • • ur• .Il39 ..ill h.v•• buap.r eollectiOD ot l.tt.r., .0 k ••p ..ritlor. Th. D.... i •
• 1.0 tnme.t.d t.llrourh l •• t .iout. ru.h•• aod thi. too ..111 b. rectifi.d for .39. P.rh.p. you'd
b.tt.r ,t.rt ord.rial the eODcr.t. r.infore._at. for your doo,...t io r ••dio••• tor tha DOt
••111011

So th.t'. it for our bri.f raturo.
h.v. hi••ditor'. eb.lr b.ek.

I"a &.Dd I 9111 111D..k oft to the 'Pr1Dt Shop' .ad l.t Gr.h..

*********
a DO~ n The LIFe ALAN DOREY

Thi., ., YOll will h.v. Dotlced 11 • diff.r.ot i ••u. ot •• trlx. Gra.b... ha. h.d to .widaoly
d.p.rt tor th. Uolt.d St.t•• 011 url.ot bu.l.a•••• but ""1'1 oobly .&II'I.d to put .o.t of this
1••u, tOI.th.r b.tor. loior. Aad this .... ia the aiddl. ot • tbr••- ...ek .aD'C•••llt eour•• lor
hi. tlJ"ll! w.ll dOD', bo... I'.,.. 'lulta • lot of II.... tbi' .oath, plus OD. or t ..o blU ot ••••011.1
prop'laDd., .0 I'd batt.r aiv•• tr.ilJht iDtO it:

FOCUS LIVlS! H.rdly ,urpri.lal n.lly, but .t the l •• t eOlUlitt•• .IIe.t1olir, ... felt th.t tb.r •
.... aD ov.rwh.lall1a '.O\l.Dt of .upport for it to b. r.vived, aDd this b., 1I0W be'lI doa.. Th. II'"
.dltor, ..ill b. D.v. S..illd.a, AllaD Sutb.rlaDd aDd Chris B'il.y. I _lit doW'll to .\l.D.I1y Sydaah••
ia South Loodoo, hoa. of Chril B.l1ay, ..i th prio tilll ,upr• .a .Joh.D .II.,.,..y to ,urv.y tll.lr plan•.
n.y'". lot .0.' lood ia••• aDd d •••rv. your lull•• t .upport. Th. "0 ..... Pocus ..Ul b. pr1.lltad
'tho .... w.y •• Vector OD • twie.-y.arly b•• iI. aDd til.. tir.t is.u. (r••lly Iluabar ~) ..111 .p~ar

111 F.bru.ry 1982. Th. bOGu, i •• th.t it''ll .pp••r ill .daitioo to Vector, .0 you'll b. l.ttlAl
no ••tr••'I••ina. for your .ubKriptiOD - ••uh.eriptiOD r.t. that b•• ba.a .t £8 tor o"'ar t ..o
year. II?", d••pit. ioll.tioo, t1rO post.l iDer••••• and ALL litbo-productioa of lilstru.

Chri., D.v••nd AUaD '1" .lr••dy .t yorlr. on Focu., &.Dd 1'. ,1,11" th.t th.y'd 11lt. aub.ta.to.,. Of
.uit.bl. lI.t.rl.1 ill th. 11••1' futur•. Au UUlO\l.Deu.at frOll th....111 tollow.

ptlOP£SSIOHAL SF IlAGA.ZIMI! Thi. i. 1'••111' the .o,t iat.r•• tial plec. of a .... th.t'a happ.n.d In.
lOCI t1ae, .Il.d by tb. ta. you r ••d tbia, you'll b.". prob.bly .lr••dy , ••11. tb. !ly.r &.Dd Vector
.d.,..rt. for :ll1'T£RZOffJ:, tb. d'" Briti.h SP a.ad Spacul.ti.,.. Pietion .'111:10.. The tir.t i ••u. i.
du. to app••r ill Febru.ry 1912, &.Dd rill .pp••r th.,... •.ttar OIl • quart.rly ba.i.. Idit.d b,. •
coll.eti.,.. of r.'pect.d SP eritie. a.ad f&.ll', it bop.s to fill &.Il aport&.llt I'P ill. the 8rithh
.ark.t. Th. b•• t p.rt .bout it thOlllh, i. th.t the BsrA h ill..,.ol.,..d. B,. .dv.rtiaill.l it, IUl.d
••• i.tinl' ..itb di.tribuUon, w. will b. I.ttinl • cert.ill. d'lr•• ot publieity ..ithill. it. pal",
.od a di.eOWlt.d priea for BSPA .ub.erib.r. h •• b••n taaloU.t.d. And ju.t to •• e tb.t .11'.

:tail', I'. ao.. p'rt of the ••v.u .troul editori.l e.-iU••.

Subai•• ioll, to the ••ca.iD. have .lr••d,. I_.r.t.d • tr._adou. aao\l.Dt of .othusl.a...onl.t u',
.ad I t.el e.rt.io tb.t this i. aD opport\l.Dlty that ao ••If-r.spect1aa BSrA .eaJ).r e&.ll afford to
.h•. For ju.t £4, you ea.a tu. out aD. .-1,1.1 ,ubac.riptiOD, _bieb al.o qu.lifi., you tor th.
on.-off ,p.cial bookl.t f.aturinl an... .J G B.llard 11.0.,..11.. Tb. fl,..r .Il.clos.d witb thiS ••Uial
t.11. you -.or. about tb. oft.r, &.Ild'hc;; to .ubecriba, whU.t VICTOR loe. into Ir•• t.r d.taU about
..by thiS _.a.lo. i. b.iDI produeed.

To .y .ind, thh .'I.z1tl. i ...bat part ot b.illl • BSTA •••b.r i ••11 about. Tbe Artiel., ot
A.sociatiOll stat. tbat the BSrA i. in .xi.t.lle. to proaot. Sei.ll.C. Fiction a•• liter.ry ••dillll,
.nd thh .'I.:&ill. wll1 fultill that t .....dair.bly. n.1I I .... or1liD.lly .l.et.d Cb.iJ"ll&ll b.elt
ill. 1979, thh .... on. of ., .tronl.st .i.s, gd I' • .,.ary pl••••d to ••• It h.pp.atDI DO".

Tb••'I.ll:1D. h b.inl fwaded by __y dca.t.d fro- th••urplu••ad. by YORCOll' II, tb. 1981
Briti.h E.'t.r SP eOIl."'Dtioa.. Th. eoc.,..DtiOD. (ot ..hleb t _. on. of th. orlani.er.) h•• aad.
don.Uoa. to TAP' alld Gu.tf, tbo....orth,. tao tu.nd., .Il.d .... th.1l l.tt ..ith • "prot it" &lid Dothi.1
•••• ible to do ..ith it. IMTZRZOO ••_ •• fia. id•• , alld I.a.r.lly, tb. p.opl. I'.,.. t.lk.d to
.bout it r'I'reI. this -.0.,.••• b.ial ia tb• .,.ar,. b•• t iDt.re.ta of • .,..ryoa. eOCl.ll.eet.d With Sci.lle.
Yietioc 1D tbls eO\l.Dtry. Coc".ntioa. dOll't u.ually .ak. profit., &.Dd iOd"d, lIever .1. to.
INTERZONE too, h goilll to b. eIlUr.ly Don-profit ...101, '0 th.t the b.st qu.lity Il.&t.ri.l e.1l.



·.-
be bO\lCbt aJld readers aJld ..r1tl:l'••1111:e CaD belleUt. lIIuch aore .111 be ••1d about INTERZONE 111
tbe fortbeOllioc .(IIltb.. , bllt 1 do UTea Jou to take out .ub.crlptlozali DO-.., alld .~ure Jour••lf ..
abare 10 011. of tbe bold••t publi.hUlI ".DtUJ'.S of reeent , ••rli.

HAaO&ERSIUTH »EETlt~GS. . .. Tha•• Ire litl11 TUDUinC 011. tbe tbl:rd Friday of Iyery aOlilb .t tbe
J'lutllilld Hotel, H__er•• lth. 1 r ...ll, alliit lipoloe1,. 011 bebalf of tbe Rutland lind tbe BSFA tor
tbe prahl,•• at tbe sept••ber *ltll1l. The pub "ll1ld"lrtlnt1," bad \Iii booked ill for tb, YTODI

dlY. J.O tbe BSf'A Fila Show, torether with Jia Barker'. "Capt i •• PIa," bad to be pOlitpOQld.
Fu.rtber details are contained OIl • fl,er ..1tb tb1....111111. but I Cal:! lillllOl.lDCe tbat 1.11 Hoveaber,
011 Friday 20th, ..e hIve ANGELA CARTER Iii tbe epeeist I\II.t, liural, III ....lliDI which .aDy of
you'll .aDt to eo.e 11001 to. ADpll Cart.r'. worlr.••aee-pl" .ueh piac•••• The h •• i_ of
~. The Malic Toy.hop, H.roa. aDd Vill.iD. aDd Th. 8100dy Ch_b.r. TtI.D ill Dee••b.r, Oil
Frid.y 18th ...... 1'. hlv1II1 tb. fir.t BSPA CIUlIS'l1IAS PARTY! 'fit;h fC'>Od, drillk Illd OIle or 'tWO other
.urpri.e., .e .ineerely bope th.t this .ill b. juu tb•• t.rt of a rerul.r .VeDt;. S.v.r.l rueat
autbor••bould b. iD Itt,Dd.llee, w.'ll hl"e. private blr, 'Dd •• '11 be providiDI a buffet.
The eo.t of tbi. event, .hieh ,bould .tart hittinl t;be ro.d at about a p .•. , ..111 be £1. AdvaDc.
booll:lllla ..ould b<I pT.f.rabla (.0 •• caD ~'Ie tbe att.ndanee aDd tbu. tb. food) ••1 tboulb you'll
b....leo-e to turn up on the Ililbt. ClI.quel, POI tIl ordlrl .t.c .hould b•••d. out to BSFA Ltd,
.o.d .eDt. (toc.tb.r with the o.UIIb.r of ticket.. required) to:

Roehelle Dor.y. 6. Hartford AV'DU', I.o.ton, HAlUkOf', JUdlb:, B.A.3 aSy

lf you 'v. aDy di.taDc. to t.rav.l, ILDd a.r. IlDc.rt..io. .bout .akiol it. bo.., ple'le let R.oeb.lle
Ir.o.ow, aDd .b.'ll tT)' and .ort out .o-...ber. to .uy. I'. looll:iDC forw.rd to it - bope YOll will
be too.

FOUNDA'tIOJll SAVED! That'a tb. neJlt. piac. of lood II•••• Colill Gr"lllaDd, Fellow ill Creative
Writilll at tbe Sci.DC. FictiOll FOllDd.tioll b•• be~ told t.hat hi. poet will b. rella.ed aftar all
for tbe nazt acad••ic y.ar. Colin talle .e tbat the aaoWlt of .IIPport-;O; bie contilluaDc., aDd
tb. cOllplaillta to tbe Polytechnic h••• pra..d .ucee.stul. I'd juat li.ll:e to add all.,. aincarest
t;hauka tor eva",oEl' wbo tal t the naad too wri toe to tbe Poly tollow1ll1 .y app.al ill the l.et i ••u •.
Thatlk you .11 .•... W1til lI.zt , ••r?

VECTOR .•....A. you ~ould ha •• 1I0tic. b,. DOW, i.v S.itb ba. decided to ataDd do_ a' V.ctor editor
aft.r the neJlt t.o ia.u••. The work ba. beell teiilll up .ore alld .cr' of hi, tae, aDd be'a telt
t.be dalire to eove onto otb.r thiDC" H....ill, of CaUl"', cootinue to act a. our COIIpallY
Secr.tlry, but I would lae you to r.copi.. tb. Ireat d.bt tbat you owe hia for tbe revitali.inc
job b.'. don. Ol:l tbe _ca&in.. Ia" took ov.r for i.,ue 99, aDd h •• iaproved tbe look and l.,out,
plus tbe circul.tiOll, and ba••uc:c.ac1.d ill ••tt.iDI an 'Jl••pl.T)' critie.l .t.and.rd. I .Iraly COll­
CT.t.ullt. hi.. OG • aup.rb .ffoTt, and Ift.r b.avilla b.lped put tOlatbar thr•• illues Ul lIt. 1979,
I DOW jUlt what I touch Job it il.

How, •• It.vill ba, .aid ill th. current VJ:CTOR., tbe DeW editor will h. r.quired to teie OVal' with
effactfro.. the il.ue due in April 1882. Ttl. II .... editor will be .x-peetad to work .. itbill .x-iltilll
fr••e ..orkl (i .•. P.ul Kincaid aa F••tur•• Editor .nd Jo••pb Niebol.l a. r.vi.wI .ditor) and will
Ile.d to produce finilhed ea.era-T.ady cop)' (Oll ti.el) ev.ry two .000th•. It', & tough job, but
al.o a very rewardilll one. If you tbiQ.ll. you'v. cot ..bat it teie" tor.ther with tbe Dee•••• ry
qualiti.a, pl•••• , plea•• , write to •••nd l.t •• ltDo... It'. e.s.ntial that w. decid. who the
De...ditor', coilll to b. h.fore the n.w y ••r.o that be or .be ha••uffici.nt opportlmit1 t.o I.t.
into the nill.c ot' thill.CI &.Ild pr.p.r. for tb. cbanl.ov.r. Write to .e, with allY Ulfo~.t1OG about
y(ll,lr••lf t;hat ,0lJ think .... OG the BSYA cc.aitt.. will n.ed to cOllaid.r, at:

Well, tbat'a about. it from •• this issu•. W""a ODe or two thUlrl plall.ll.ed for tb. Dew ,.aT whlch
I' ••ure you'll all be •• itilll to di.co".r, and w. have a Ipecial .urpri'.. FR.tE GIFT coiDe out
with the Decemb.r lla11illl, ao if you've lot to reDe.. this time rOUDd, Wby DOt 11v' youreelf In
earl, Cbrist.a, pr.seDt., or at le•• t .noucb pap.r to keep ths dr.ucht. out of tbo.. 111-fiuinC
door. of :rOUTS. Until tbe lI.zt ia.u•........... Be.t .isb••.

Don't forc.t the fir.t of tbe SSFA BIBLIOGRAPHIES, featurilll Boh Sb.w, beinl
publi.b.d ill. the vaT)' Il.ar futur.. At. ju.t BOp to ....b.r. (plus post .lId
paekiDI), tb.,. repT••ent .Jlc.ll.nt vllu... $e. tb. advert .l._her. ill this
.alUIlI·

••••

•
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~s
ea-SwWodon

Chris Bailey
AJIan Sutherland

At a recent aSFA cOllIlIittee meeting it was
decided that FOCUS should continue and the
responsibility for editing it was placed in
the hands of us, O,,-ve Swinclen. Chris Bailey
and Allan Sutha-land. It is intended that
FOCUS should appear every six months. commen­
cing with the February 1982 mailing, and as
Kevin SlIlith has indicated his willin'iness to
continue with t.he bi-alonthly schedule for
VECTOR, its re-emer'ience should be a bonus for
members and need not annoy those who have
little interest in the 'iround which it covers.

Physically, FOCUS 5 will.not resem.ble it.s pre­
decessors; the earnest. hope is that it will
turn out lookinq sOlllethinq like VECTOR. The
reasons for this are primarily financial. as
issues 1-4 were print.1td privately and t.his put.

an undue strain on the aSF1\.' s resources.

Content.? To judge fron t.he select.ion of let.t.ers which appeared in MATRIX 37 everybody wanted lIIore
of the same &lid yet they ",lso want.1td lIlore concerning their 0Wl'l especial interest.s, be those fic­
tion, artwork or insights into the dOlIest.ic habit.s of famous writ.ers. The cont.ent will of course
ultimately depend upon what you send us and upon what. we can solicit fron those in the writing
profession, but our aims include a modest increase in the amount of fict.ion so t.hat. it occupies.
say, fift.y per cent of the magazine.

The previous issues will give you seme idea of the quality that is required in the fiction depart­
ment.. Doubts have been expressed as to whether we will be able to find an increased amount of
such material (or bet.ter:) - once again, t.he ball is in your court. It will naturally be our res­
ponSibility to ensure that, given the aim of increasing the fiction content, we do not resort to
printing drivel in the pursuit of achieving a theoretical target. However, from issue 6 onwards
we would like the letters column to feature a fair amount of feedback and comment in general on
the stories, so should any piece of dubious aistinction slip through the net, we will stand
reproved. We feel that as FOCUS proviaes a guaranteed CirCUlation for unpublished writers, it is
only just that the readers shoula have the right of reply; the interaction !IIhould prove to be of
lIlutual benefit. FOCUS will not principally be a workshop maqazine, but we would like that elelllent
to be present. At this !IItage, we have not seen fit to draw a line bet_en unpublished and profe!ll­
sional writers. though we would expect the greater part of the lIlaterial to COlle frem the formex:.
No money changes h«nd!l of course. and we will be on our quard against any trend which might indi­
cate that the lIlagazine was beceminq a professionals' wastepaper bin.

OtheNise, all should be as before; Chuck Connor su'ige!llted that new editor!ll and a new approach
warrants a new title. but the phoenix FOCUS should bear enough resemblance to the ala one to
render this unnecessary. By way of stressing this continuity, canments and criticiSlll on issue 4
that anyone may have would be of interest bot.h to ourselves and to the previous edi tors.

John Harvey has aslced (nay, ordered) that we attempt to 'iet this mA'iazine to him for printinq by
mid-December and as this puts us under some pressure to have it all ready by that time, t.he sooner
we receive offers of fiction. artworlc (we need a cover), articles or whatever, the better. OUt­
lines of articles would be appreciated in the first instance. in order that we avoid duplication
of subject-matter. Correspondence and submissions should be sent to:-

FOCUS
c/o Chris Bailey
13b Charleville Circus
Sydenhlllll
London 5£26 6NR



fraa where it ...ill also find it.. way into the tulnds of the other editors. The latl9th of the 1Il119a­
zine is a. yet uncertain and we .:re not. at present eonte=platlng &ny restriction on eM lUlqth of
individua.l stories. We t.:Nst that c;:amaon sense ",ill prevail; it .. scary that will occupy fift••n
PIl9•• of the ctlquine is sent. In. it will obvioully have to be raeher good in order to lIlerit
inclusion.

Meanwhile. lIIay Dorothy Davies spare her t.ypewriter frCIII any furthc soakinq.; salv$tlon is not
exactly on hand at t~'1 present _ent, but. someone 1s worryinq about it..

WHO WRITES TO WHO?

lain Byers

YOU _Y cl!:IDember :'/ Standpoint (Veetor 102). and it. probably seem. tMt 1'11I qoinq on &bout it
_ewhat., espt!cially si::u:::e I ment.ioned it. in. let.ter a litt.le while 1190. Well. III you'll recall.
i':. ..a. about apathy and the const.&nt imponun1nq !rcc editors for letters or SOIIle kind of uspon••
and in it. I posed the question: 1. cherI! a difference bee-en eM loee-.r. and ehe non-loeeer.?
And also wheeher or not the qeneral :::embership _re ap4thetie. Well, 1 decided to t1ncl out. so 1
took notes of all the loeeers for Maerill: and Vector. 1 suppose. really. 1 should have done t.his
earlier, so that 1 eO\Jld put sOllle facts in co ehe Standpoint. but better late than never. In tha
belief that you. miqht. be interested. ill the results, I have S\lCllllarlz-.d the result.s, and you .hould
t1nd tht!llll in the figures below.

Ccmbined. t.otal of letters received. coverillg Maerix 37 to 26 and Vector 103 to 98,
was 343. 93 of t.he,e "'tlre 'liARFed, and eht!re were 168 contributor.. In pereentaqe
terms, this Illeans that. 27~ Wlt::e WAHFed. If you take a :nembership fiqure of 800
then the percent~e of lIl~e::'i loecinq is 2l~, it II. lIl8mbership fiq\lre of 600, then
28'.

Vettor {l03 - 9aJ, K~·..1n SlIIieh edieor
No. of letters receive<:: - 79; WAHFt!d - 24 (ailprOll:. 30')
No. of contributo!'s - 60: 15 Feople wroee :IlO::e eha.."1 once, being responsible for 34
of e."e leeters receh-<!'C_
Percentaqe of l:l~rshi? locc!ng Vect.or '" 7.5' or 10', <!epend.inq on the !.gure t.4kan
tor eotal lIIem!:>ersr.1p.

N.B. Veet.or 97 - 95, Mike Dickinson edit.or, had no letter column, a sieuat.1on which
ehankfull:i, has IlOW been .,."ended.

Matrix D7 - 32), Graham James edieor
No. of letters rt!ce~ved - 139; WAHFed - 45 (approx. 32')
No. of contributors - 82, 22 wrote more th~n Ollce, being responsH'le for 88 of ehe
lettt!rs received.
Percent~t! of melllbership loecinq Maerix - 10. 25~ or 13t

Mat.rix Dl - 26), .;chn 4nd ~t! Harvt!y editors
No. of leet.ers received· 125; WAElFed • 25 (approx. 20')
No. of contribute!" - 81: 26 wrotel:llore than once, being- respon'ible for 68 of
the lett.ers.
perceneaqe of membership loceinq - l~ or 13.~'

.Pereent~e of mee.bersh.!? loceinq M.trix unc:It!r both editors. i.e. GrahlUll .1&:11e. and

John & Eve aarvey • 3.8' - 5'

Obviously. SOllle people wrot.e more ott"-"1, 4nd >tere responsible for a l&rge nUlllbe:r of the let.ter ••
• 0 although the overall number of let.t.ers sugqe.ts • hiqh respon.e r-ate, in actuality. small
qroup of loecers, r-epresentinq 8' or ll\; of the lIle!:lbership, wr-ote a1Jllost 50' of the letters

received.

It may ,et!lll unnecessary for me to 9ive the ni!ollle. of ehe 1Il0st frequent letter writ_s, but I 'Ill

going to do so.

Vector, Arnold Akien. Joe Nicholas, Andy s.wyer, Andrew Sutherland, all four of ..hOlll wrote t.'l.ree

~seach_
Matrix (37-32): Chuck Connor (8), Simon BOstoelc (51. GWynfor Jones {4}. Martyn T.lyor (4). Andy
Sawyer (5), John Brunner (3). Kevin Busby (3). Dorothy DaVies (3). Steve Ince (3). Dave lAnqford
(3). Ken M4nn (31. Joe Nicholas (3). Jon Wallace D).
Mat.rix (31-26): William Goodall (5). Arnold Akien (4), 1oIilli_ Bun. 14J, and cyril Sian, Andy
Sawyer, !Nssein Moh.-ed, Chris Levis, Gwynfor Jonel> , Andy Hobbs, Keith Fret!llllan. Pa.ul Dembina and
Chuck Connor who all wroee three leet.ers apiece. "nd noe fOCliettinq St.eve In~ (4).

Top writers for all: Chuck Connor {l21. Andy Sawyer (11), Arnold. Ak1en (9). WilHam Bun. (8J,
Steve Ince (8J. Gwynfor Jones (7). Silllon Bostock (7). Joe Nicholas ('7), Mary Gt!ntle (61, Paul

•
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Cemhina (6}, William Goodall (5), Anartw Sutherland (5). Martyn Taylor (5), Jon Wallace (5).

Well, there you have it., the true loe figures. Make of them what you will. I didn't bother with
Matrix before issue 26 or Vector before issue 9S (despite the tact that. Vector prior to that. did
have a letter column) partly because I didn't deem t~ siqnificlUlt., but principally because I'IIl
not a qlutton for punislwent. If you would be interested in the figures tor these, however, then
I might be prepared to go thro\l.qh the mind-destroying listing nee.••ary for extracting the infor­
Illation.

The percentages of lIlembership responding lIlay not. be too accurate. This is due to the constant.
fluct.uatiQn of the lIlembership and the existence of letters not actually written by members. Also
there were lDany nllllles I couldn't tind in the membership lists, no matter how' far I went back, and
no m~tter hoW much I searched the lllIlendment li!Sts or even the COA's. Would you believe I couldn't
find Dorothy Davies' name listed anywhere:

A!S to whether or not it i!S primarily the newcomers or the longer term members who are doing the
loccinq; there would not appear to be any !Significant leaning in favour of a particular grQOp,
though obviously the older llIem.bers are better represented since they have had more time in which
to aCCUlllulate a number of letter!S to their !Score.

FAIRCON "81
OR

:RETURN OF THE K:ILLER HAGGIS

Christina Lake

I don't know Where this 5ddiction CQlll.S from, this strange hobby that has insi:luated itself into
the hea:rt of Gla!Jqow fandom. I am refe:rrinq to, of course, the incessant. o:rganising of convent­
ions. The:re have been seve:ral Faircons now, not to mention Albacon and Hitchercon, and all in
the !Space of about three years. A Glasgow convention is well worth experiencing if only to count
how !liMy of the tilms and videos that you CM!e really wanting ';0 see you :lIanaqe to !lIiss. My pe:r­
sonal list from Faircon '81 includes THE LIFE OF aRIAN, ;t,IRPLANE, TtlUNDERBIRDS ARE GO, plus a
couple of episodes of THE PRISONER. With an almost continuous video programme running every day
(&nd at night over the hotel video !Systeml, a llIain programme of talks, panels and films, and &tI

alternative programme featuring a varisty of more or less ssoteri.;; items, thi$ is hiLIdly surpris­
inq. If most people don't have the stamina &nd appetite to do justice to it all (though
apparently there are some who cOllle solely to watch the proqr.l.lllllle). at least it ensures that every­
body should find scmething to inte:re!St them.

On to the parts of the convention I did llIanaqe to see. 'Parts' is rather apposite, for the hotel
didn't have the facilities to house all the events. so the convention had to be split between the
hotel and another venue just around the corner. This waSn't aa bad. as it sounds. It meant making
a !::lore positivs effort to visit the Art Show (generally acclaimed by all those wpo did) and to see
the video pcoqr&lll:lle, but otherwi!Se did nothing to spoil the good atmosphe:re in the hotel.

The cOllll'l'1ittee's idea of a welccme seemed to consist of a direct assault on any ceamants of good
taste people might have been foolish enough to bring with them. In !Short we were subjected to a
full sound and vision showing of FAIRCON STRIKES BACK, that movie which gives new meaning to the
Io/Qrd &/llateur. The assault was destined to continue. Saturday night saw the 2nd Annual Voqon
Poetry COIIlpetition, a refugee from the tlitchercon proqramme. which was as truly awful as its name
suqgests. Some ten or more perpetrators of oral atrocities, ma~eradinq under the euphemistic
nllllle of poetry, had to be hauled !Still declaiming from ths stage by a pair of tr&ined hitmen. The
audien~ did its best to sabotage the event by talking through all but the most insi!Stently pustu­
lent parts, but this was not enough. Eventually the competition was won with a Voqonised version
of the OWl and the Pussycat.

The Fancy Dress. the following evening's 'entert&inment', should by cont:rast have been a briqht
and painless affa.lr. That it wasn't cannot entirely be ascribed to mem.bers of C.U.S.F.S., though
they did their best to drag down the level of the prOC"eed1nqs with a series of truly dre.dful
puns. The main problem was the scarcity of professional fancy dress entrants at the convention.
But what was lacking in glitter and gllllllour, was made up for in part by the willingne!Ss of people
to don towels, contribute puns, or in the case of ehe caJllllittee climb into the tattered remains
of their costumes from FAIRCON STRIKES BACK. While the judqes were chasing, Jilll Barker staged a
totally unrehearsed preview of the Captive Play, which he had written for Unicon. This seemed to
moderately entertain the captive audience.

Other events which stand out in l1ly mind are such as the panel on planet bUilding which turned to
discussing what kind of planet miqht have produced the haggis; Nick Lowe discoursing on the role
of coffee in S.F. (<1tl'IOng other things); a 'Wax:vick' telllll mostly comprising of Jim Barker, beating
Cambridqe in the fina~s of University Challenge; punch and charades where nobody but Cambridge
fans ever seemed to get a turn; and most particularly the fire alarm at ten o'clo~SUnday lIlO:rninq
specially programmed for the benefit of all those who had only gone to be ) or 4 hours previously.
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Taken all in all, it was .. very enjoyable convention. Probably because Faircon i, smaller than
1(11I11 there seemed mueh 1Il0ra opportl,ln1ty to join in aventl so that you could. a1.llloit feel you were
in .. very larqe group of fri.nds IIlVIl" thouqh :Il&tly .....1'. ~l. I had never lllet. before the conven­
t.ion). NevCQl!lers a.nd old hand, alike did participate, a.nd the result "'as .. vary 'il00d. ....ek.nd for
_. and I believe for many others. -

SF ON BBC RADIO

Phillip Nichols

BSC Radio 4' s "Saturday Night The ..tr." excursion int.o SF w•• said by the Beeb to be an occ.sional
'.1'1•• reflect in<; "the writing ot Science Fiction frOlll the turn of the century to the pres.nt
day". Tho•• reflections beinq produced, no doubt, in .. diatartinq minor "The First Men in the
1100n", "The Chrysalids". "Journey into Space: The Return from M~s", "A Fflll of Mootldust", "The
Technicolor Time Machine" - hardly a J:'epresentative samplin'1 of SF past Md present. Why were
the.e stories chosen?

With ,uch thouqhts, on 15th Au'1ust I ....rote to Mr Ronald Mason, Head of Drama, sac Radio. I asked
him why International Celebrity (and sOIlletime "'Citerl Arthur C Clarke was represented by ~A Fall
of I'loondust~, whose only distlnquishinq feature in The Greater Scheme of Things is the dul:lious
feat of having created (in book tom) the disaster_o'He fOnllat. Why not dramatise the lIlOre si'1­
nificant ~Childhood's End~, or at least ~!l.uldezvous ....tth Rama~?

Mr Mason: When it comes to the choice ::t eoo.<.s to l:le dramatised, then there are a nu=ber of
~ation5 over and above choosinq ...hao: :Day 0. the b40st eXi!I.::l.ple of the author's work. The
copyriqht of :DMy ~5 lS :lot ava.llable tor rsd1.o dramat.lsat.lon, which was ehe ca.e with
~Childhood's ::.oo~ by .:>.etnur C Cls::"'e. The seco:-.<'I of his ~s that you mentioned, ~Rendezvous

with R_.~, is certainly a..., excellent or.e. but it is A descriptive rather t.hen a dialoque book,
ilnd would not have iliadI' a <;ocx:l .,lay.

Fair comment. BUt ..,ha.t ~t t':le inclusion of ~J'ourney lntO Sp.ce~ - doe. tMt really ~rt!!fleet.

the writinq of SF _ .? Mr Maso:'\ "'akes no cOllllllent.

I then .aked hi.I:I about torthCQllli:l<; pla.y. in the series, e"pectin'1 (re.sonably, I thouqhtl there
to be • :Ilid-196Qs,novel, • 1970s novel, and possibly. 1980s novel. Sut no. Mr Mason said, ~The

Technicolor Time Machine~ by Harry H.rrison &nd this will be broadcast on SaturdAy, 5th September~

- which Wi!l.S the very day Mr Mason's letter landed on Illy dOOnllAt.

So ehat little series passed off uneventfully. What of the future? Are we qoinq to qet eny CflOre
radio SF? Is SF not being neqlected by the Beeb?

Mr Hason: The SBC has the same cOlll!llitment eo SClence F~ction thi!l.t it has toward. any otht!!r fot1ll
~on. . but ,uch projects cen only occupy a certain amount of our output. Audience
re..arch figure' ,hoY that Science Fiction is one of the leest popular fOnlls of l3ram••nd our
first priority t!lust be to provide as balanced en OUtput .s possible.

He's riqht, you know; the only people who li,ten to these plays are SF fans &nd little old 14di.es
"'ho can't reach t."e ~off" s"'itch on their trannies. A tew IItOnth, beck, Radio TilMs printed a
letter which cOlllplained -.bout ~all thOM freal<y space plays~.

Of cour... "'here Mr Mason says. ~least popular forms of drama~, he _ans ~with R.dio q, listener.".
We .11 know that ri!l.dio is • lIlediWil in which cenain type' of Sf' can ",ork very _11, and. CflediUlD
in which SF MS a relatively untarnished reputation. And SF certainly was popular on ri!!.4io in the
195Os. And technically and dramatically the ·Saturday Hight Theatre~ IQj-,nl-serie. was done exct!!ed­
inqly well.

The problem. though, i. aqe. In general. Sf' fans are younq and, in general, younq people don't
listen to Radio 4 on Saturday eveinqinq,; conversely. Radio 4 listeners are. in qeneral, older
and don't listen to SF. They hei!l.r the words "Science FiC'tion~ .nd switch off ..,ithout listening to
the play. And they wnte callplaining letter, to Radl.o TillIes ..

ObViously, for broadcast SF to continue ,ueees'fully (in tet1lls of eudience response) this preju­
dice ClUSt be eroded. And althouqh as SF fans we might object to the lack of representativene,s
of the books adi!l.pted, it ClUst be aqreed that in order to overceme this prejudice the qeneral
.udience must be given SF that (.t le.stl entertains and leaves them wentinq 1II0re. ~Si!l.turday

NiQ"ht Theatre" is prit!larily i!I.J'I entertainment 'erie,. More hiqhbrow stuff tend, to be put out in
"The Monday Pli!l.? or on Radio 3. ThollI' of us expect in<; The History of SF veri e"pectinc; too much
of a series desiqned for this pi!l.rticular time slot.

Mr M.son: This series .... s never intended to be i!I. fully comprehensive ,urvey of Science Fiction
~ Such a project ·...ould have been too va,t to contain within a slot "'hich, by definition,

•
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must appeal to a wide ran"e of tastes and interests. The problem is that there ate always so
tll/UlY things that lIIust inevitably be omitted and 50 1n the end whllt is chosen must to a certain
extent rely on personal tastl!. We found the same problem two years ago when we produced three
features on the history and developllent of Science Fiction called collectively "What. If. .. r.

Is the Bac likely to continue with book adaptations, or ace new works to be cOIIlIlI.islIioneci for
radio? or are we to have lIIore continuinq series like "£arthsearch"?

~: We will continue to produce single plays like Tanith Lee's "The Silver Sky" or Steve
Gallaqher'll "Alt.ernative to Suicide" and also to continue with series like "Earthsearch"...
o...r future plays include a new series of "£4rthseacch" which ....ill probably be broadcas~ next
spring and a new writer's play called "Project Genesis" which is dest.ined for t.he "Monday Play"
slot. We are always willing to consider new ideas from any writer but they lllust be conceived

and planned for radio. Adaptations from existing works are also considered frOID time to time,
but we would expect the adaptor to either have professional experience of dramatic .... riting, or ~o

have cOlllpleted a large part of t.he script on spec.

Perhaps the placing of "Projec~ GeneSis" in the "Monday Play" slot means it is of a mere challeng­
ing nature ~h.an what was put out in "Saturday Nigh~ Theatre".

Neither do I t.hink that t.his is the BBC givinq us a t.oken Sf' play. The lucky listener can hear
occasional mini-plays of an SF nature which, throuqh equal competition Iotth other plays, have qot
on the air. A case in point is a "TWenty Minute Theat.re" production called "St.eak and HicrQ­
chips" by Jeffrey Beavers, broadcllst on August 29th (ll partially successful, comic, "trendy"
variation on t.he theme of "Th. Machine ,Stops").

Let us hope that the "Saturday Night Theatre" mini -series i. the start of saJething l::iq for r ldio
SF. I certainly get the impression that Ronald Mason 1s himself keen on continuinq the trend, and
the consistently hi?h quality of Glyn Deatnl~'s direction indicates that he has a liking for the
stuff as ·...ell.

Contrast this with <:e:e'lision, ·...here the aBC's answer to the call for SF is to dust off "The Day
of the Triffids" ag3in.

EXCAUBUR
An In-depth Review by MARTYN TAYl.OR

Director: John aOOtman; 135 minutes.

Strange beasts, legends. Very often they are simple, two dimensional and li t.tle more than a
hopeful miaSIM. of deSires and dreams. At t.he same time, however, they enbody strong elements Of
cultural traditions that ring in the ears on down t.he years. The Arthur legend is probably t.he
lllost resonant piece of folk lore in the British Isles (pacem Brian Boru) our once and future
king. Anyone seekinq t.o portray the laqend has a well trodden path to walk while anyone who
seeks out the truth of Arthur treads very dangerous ground. The ,ub.tance of the leqend - chiV­
alry and all that jiUZ - lies at the core of our national psyche. Whatever ....e as a nation may
actually do - our claim is that an Englishban's Io'Ord is his bond Whereas the rest of the Io'Orld
knows us as Perfidious Albion - it is t.owards that sanctUlll of knightly, Christian behaviour that
....e publicly genuflect. '{ou can slaq off princesses, Anne and Margaret, to your heart's content.
You can even call H.M.Q. a dowdy little hausfrau and we will .!IlIlile, but touch our Guinevere and
we will set Willie Ilamilton onto you.

Strange beasts, legends.

In 'Excalibur' John Bootman qives us a curious amalgam. The pure legend is there - knights in
marvellous suits of armour ride out. of their glittering castle in search of the Holy Grail - but
so are the historic realities of the two times in Which the seed. that grew into the legend ....as
so....n (immediately post RCIlIan and hiqh Medieval) - the kniqhts ride in a land of mud and blood and
homespun cloth - and so too are qlimpses of the cultural realities bf"hind the legend, the reasons
why it is even alore briqht and beckoning today than it ever was. It is a heady alix for a film,.
at once facile and deep, but ther" is nothinq anodyne or bland about it.

The story is fundarl>entally Mallory, although 800tman evidently has looked:at other versions.
Merlin, in particular, could have stepped straight from the pages of Robert Nye's weird and
entirely ....onderful book of the sMle name. Uther Pendragon comes to a truce with the Du.k:e of
Cornwall and at the party following takes a serious lust towards Igrayne, Corn....all's wife.
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ReluCtantly Merlin facilitates by magic Uther'lI bedding ot 19cayne. which takes place under the
bal.ful eye of her daug-htar, Horqana. While ....1! he the tully arJlloured Other pUlDpinq out hi. life
into the n&ked Iqcayne ....e also ... the fully nlllOlired Com.....ll pumping out hi. life. having been
thrown by his horse onte .. conveniently placed shea! of naked spears. In return for hi. part in
this rape of all that. is virtuous in II king "'arHn is given the ch..11d re.sultinq f~ the copula­
tion and, ineident..lly. the undying hlItred of Morqlll'lll.. Other too gets hill just desHrts at the
h&ndlll of COrnwall's lIlen, but not before burying the sword Diea.Ubur in the stone frca which it
can be drawn only by his true heir.

Th8•• openinq twenty Ill.inutes or 10 are almost CreeJc.ly ritualistic in t.heir portrayal of the
personal betrayal of pubUe d\lty. Th<t whole busiMla. i. h.avily pre,qnant with Iymbolic wouf.,
both visual and philosophical, symbols that recur lat.r in almost. lIl1.r:ror t..aqe. In these symbols
can be seen the central cUI_a 01' characters involved in t~ use and abuse at laqit1.lllat. autnor­
it.y, power and maqic. IUnqs had iJamense power but p41rsonal r.tribution is shown as the in.vitabl.
consequence 01' the abuse 01' their power tor the- qratit'ication at personal lust.

rollowinq this scene set the leg.nd qallops alonq on Sherqar's back. Arthur cSraws E:xcaUbur,
albeit. Wlwitting-ly, and is acclaillled king- simply by havinq don. 110. R. lackS the assets at a king
at the time, but sets about the job .,ith a fresh taced "illing-nesll t.o play the role to t.he hilt ­
which t.urns out frequently to be Excalibur buried up to the hilt in the bocl.i.s at l.ss than enthu­
siastic subjects. l:Ie qets Guinevere, IDeet.s t.ancelot, tounds the Round Table and establishes an
all round 901den aqe in the land. All in all not too ~d an achievement. tor a younq chap .,ho
looked sinqularly ill equipped to be a king-. At the heiqht. at his qlory Arthur asks Herlin .,~­

ther he agor.es that th.y hav. d.teated evil. He.rlin, thouqh, has the siqht, and k.nows .,hat lurkS
over the horizon. Good. cannot exist without. evil, h. says, and evil lurks wh«. it is least expec­
ted. P'or Arthur such. place is in the hecuts at Guinevere and Lancelot. By _e Itranqe coinci­
denc. at the plot Gawain chaos.s that _.nt to .ccuse the pair at the sort 01' lese majist.e nauqh­
tinelS that can qet a princ.ss stoned to cSeath ev.n today. It is, 01' course, not t.ru. and
C4llll.10t knows full "ell that Laneelot, as the k.inq's ch4lllpion, will prove the innocence of his
queen with the lX)int at his lolUlc.. Lancelot, thouqh, is • bit. of a Ji.l:Dy Cart.er. Ke has bedo.ed
Guinevere in his ~&rt and a/l0l'l1 ... s ov.r his worthl.ssness to the point of fi/lht.inq his own,
empt.y, suit of 4ClIIour a.ox! st.lckinq hi..lIlself throuqh ...ith ~s broads...oro.. Little daunt.ed by this
dark ni/lht. at t.he soul !.ancelot arri·I.s i:: t.'te nick ot t.i=e, cl.ars Gw.nevere's n_., and repairs
to th. torest. for a 10119 spell of r.st. and :recupcratlOt: r.avlllq taken a f4.lr old battering 1n t.he
lists.

At which point Guin.vere follows him into the torest and what. t.ak.s plac. is definit..ly recrea­
tional but C&nnOt. have don. lIlueh for the recovery ot !.&rIce lot. t:rQlll. wounds t..."Iat have cost him
sev.ral pints of blook:

Art.hur knows that he n..s be.n betrayed boeh by his b.loved qu.en and the best. trJ..nd., who also
happens t.o personify t.he best in his land. In fact he too rides into the for••t. and discovers
them sleeping-, nakedly ent.,ine<'!. A. his fat.h.r Uth.r did b.fore him when confronted with a con­
flict. bet._en duty as a kinq il.no. desire as a lll4I\ A.rthur abdicil.tes his dut.y. He leaves Excalibur
stuck int.o the earth bet......n Lancelot and Guinev.re. The parallel .,i t.h Ot.her is t.aken further
wh.n Horqana, havinq entr"ppe<'! Herlin t.hrouqh his own unrequit.able desire tor her, ccmes to
A.rthur while he is Wlo.er her enchant.lD.nt.. The r.sult. of t.his copulat.ion is Hordee<!. On waking­
LaI1celot. and Guinevere r.alise t.he horror of their il.ction. Lancelot runs, l.avinq Guinev.re cur­
led ... roWld t.he sword in an illlaq. th.t is at. once iIllUzinqly ph4.llic and app.ll1nq lIlehnchol1c .

.u a result. of Art.hur's withdrawal from being a true kil'l9' the land .,ithers and prosparity dies.
In one last, desperate att_pt to restore t.he land t.h. kniqht. ride out. of C4IIIelot in search of
the qrail that has been lost, the Mcr.t of which .,ill restore ev.rythinq. Arthur himself qoes
into a physical as "ell as spiritual decline as, over a d.ciJ.d., t.he kni<;tlt.. one by one fall pr.y
to their own _akness or the necromantic .,ile. of Morqana, who is ~re than happy at. the situa­
tion. Aft.er all, h.r .lll1abeqotten son is ne.xt in line tor the throne one. Arthur shufn•• ott
chi. mortal coil. event.ually the pure in heart Perceval brinqs tbiJ. secret, the k.nowle4q. ­
vouchs.fed t.o h1III in visions at reliqious flUVO\lr caused lilte 50 many such vision. by OJl}"gen
stiJ..rVation at the brain - that the kinq is the land and tbiJ. land is the king. Their he.lths are
lllUt.ually dependent. Arthur takes a .ip at the wine that reaches the parts of his beinq that. other
wines cannot. reach and is in.tantly ",.t.ored. With tho.. f.w kniqht.s still alive he does .,hat. he
has alw.ys known he would have t.O <So, which is ride out to eSestroy the danq_r at his sister and
his son. On the way he look. in on the lIlOnastery where Guinevere has been k••pinq D:callbur .ate.
A. the kinq rides the land burst. torth again in blos_. Then til.ther and unnat.ural son - who has
be.n anoint.ed by his mother, Achilles fashion - lDeet. in t.he clilllil.ctic battle and do ....ay with each
other in an orqy of :!Iud, blood, lIIist. and failed maqic.

'!:xcil.libur' is ricSdled wit.h reter.nces to other fias concerned with silllilar are.s of leg-end. T!"..
forest in .,hich the kniqhts disport thePlselves i. so lush and verdant. that. Errol Flynn could step
fraa behind any tr.e dress.d in Lincoln qr.en, and lauqhinq. The st.ylised armour would require
only a tew ext.ra points and a coat or t.wo of lequer to have stepped out. of ...ny Kurosawil. s&lllurai
epic. The Japanese influence is st.ronq throuqnout the whole film. Boorman even reter. t.o his own
work, kittinq out. t.he doomed, androqenous qolden boy 140rdred in qolden armour lIlueh lIlOre in t.he
Graeco-Raaan body lIIoulded style than the European lIIedieval style of t.he oth.r', t.opped off wit.h It

helmet Which is t.he flyinq head fraa 'Zardoz'. Guin.vere's ride t.hrouqh t.he tor.st is pure Ken
Ru.sell ('Hahler') and t.he conflict bet.....n love and duty in Art.hur almost. beqs tor a soundtrack
by Frankie Lane. The se.ne in the nWlnery between Arthur and Guinevere could have been lift.ed
.ntire from Lester's 'Robi.n and I44rian' in t.one and t.emper.
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BoOrman lIIakes lIIuch use of lIIusic by Wloqner and Orff. This operatic reference is ~tic:ul&rly stronq
in tM ult.imate ~ttle. Arthur an~ Mordred slay each oth.r in a pLnkly stat.ic tableau that could
have come frOID a Coliseum renderiI"19 of the RiI"19 of t.h. IUbelunq, the reference; to which is strenq­
thenecl. lOt.ill funher by the presence; of Percival (Par.ifall as Arthur's eompanion rather th&ll the
traditional Bedevere.

Th. film ilO .umptuOl.lsly set and !IIhot, lIlaldnq good use of Boorman's talent for traop de l'oie1
cinSllatoqraphy, but it ~oe. have ....akn.sse•• partic:ularly in castiI"l9. Nigel Terry •• Arthur does
his be.t, but silllply is not reqal. He has a lot of the Prince Charl.s about h1.lll but not a lot of
the raveninq ...ar lord. Cherie Lunghi (in who.. lonq stand.1nQ, s.livatin; adllliration I yield _c­
ond place to no man) is delicious and nYlllphllke a. Guin.v.r., but she is no wilful queen blindly
pursuing her own senSUOl.lsness and desire. She is jusc Coo nice; to betray Arthur. There is not.h­
iI"19 fatal about this felllale. Nichola. Clay 100fts qood as Lance;lot but doe. not rinq true a••
Uqure of leqend. It ha. been sl.l<jg••ted th.t Nastassia Kinslci is too lIlodern a face in ROlDan
Polanski's 'Tre.s', and the same lIIay ....11 be true of these chree. They act too ...ell and perform
not enOl.lqh, lIIakinq their cha.racter. just too civilised. Perhaps they should have t.aken their lead
from those two great cla••ic.l character actor., Freddie Jones and Patrick Stewart, who adorn the
tilm. Paul Geoffrey as P.rcival, thouqh, lIlanaqes to illlbu. his performance with just the riqht
blend of sc:ulpted leqend and credible hUDIan1ty.

They ar. all overshadowed by the performancel of Nicol Will1amson and Hel.n Mirren. Williamson
qive. a pe.rfoC'lllanc. of lIn1eavened exoticiSlll and ecc.ntricity as Merlin. cunning thrOl.lqh voca111.­
tion. in ...hich barely two words elDerg. the 15_. His behaviOl.lr i. elliptical. his speech cryptic,
as befits the last lIlaqician who know. that hi. t1JDe i. past. M.rlin, of COl.lrse. is 1Il0re than an
ordinary necrClllAncer. He is a failed attempt .t an anti-Christ for one thinq, and a eum,1ch for
&nother. &nd a IIllullter of the real maqic that lhapes the world of lIlen - kno"ledge. Morqana, ho... ­
ever, is all charms and potion.s and love philtrel, cIllde, ineff.ctiv. bauble. when set beside
Merlin's powerl. She does have one asset, thouqh. &nd ...hile there may be an actresl who embodi.s
the e ...nce of lex lIIaqic better chan Hel.n !Urren none can act anythinq like so ....11. Merlin
exists in the realm of t~ spin.t whila Morqana 1s very tinily root.ed in t~ vorld of the flesh.
Both these char.ct.ers are essentially the stuff of leqend, yet in 'excalibur' they are flelhed
out into real - if~ stranqe - ~le in t1#O dr4lllatic tOl.lrs d. force.

'Excal.ibur' is about leqend and the meaninq of legend. At the core of the film il a philo.sophic.l
and psycholoqical dil_a expressed by Merlin. '!'he one god is replaciI"19 the lIIany gods. It is the
tillle of man, not necrOlllancers. Put crudely it is a tillle for humanity to leave the nest, to stand
on their own feet, to be cast out. of Eden. Merlin expresses hi. own state, but within it he en­
cOlllpas.es the fate of the dream kings, of ...hich Art.hur il the last and 1Il0lt qlorious. The resolu­
tion of the plot entails Arthur acceptinq the responsibility for his own actionl and the conle­
quencel flowinq from t.hose actions. In doinq so he di•• , and leav.s no kinq to rule aft.r h.11II.
NO-one calls 'The kinq i. d.ad. IOI"19 live the king' aft.r hi.s funeral .ship. Could tM lDOral be
cl.arer? In. land where every :IIan .ccepts the re.sponsibility for his own actions then those lIl.n
have no :DOre need of kinqs than they have of vizards.

you can see 'excalibur' as • humanist, republican - even anarchist - tract, despite its trappinq.
of kinqs, lords, qods and lIlaqic. On the other hand yOl.l can see it •• an excitinq, fa.t movinq
adventure .story that tak.s the h6re bones of Che legend dressed up in finery and then shows them
in riChness. BOOC1Dan has linked the Arthur lIIyth to silllilar storie. frotlll Europe and elsewhere,
yet he never stops the .ction to lIlak. any 'important' point. The pictures t.ll his story for
h1IlI, just the w.y a qood Hlm should. He h.a. made the story t1Slel... in the w.y Shakesp.are's
uaqediel are timeless. and for the __ r ••sons. In its "ay 'l:xcalibur' is as qood • film a.
any of lCuro....,.'s sketches fre- Japanes. leqend. which mak.s it • very qood film indeed.
Stranqely, thouqh, it was the echoes of th.t IDOSt lIlOdern and filmic of myth. that. SOWlded lIlO.t
stronq1y, in Illy head at leaIt - tho.. of the o\lDerican frontier .... It.

Crazy? Maybe. It is that sort of film. YOU lIlay love '£XcaU.bur' or yOl.l lIlay hate it, but I
challenqe you to be incUfferent towardl it. See it.

TWO FILMS FROM THE EDlt'.'BURGH FESTNAl

Revi"""?d by Jim Darroch
ESCAPE FROM NEW YOIUC: ; Directed by John Carpenter. 99 mini.

The first ~biq" film of the Filmfest. "as the BritiSh prellliere of this, Carp.nter's latest offering
of nostalqia. Carpenter likes remakinq old Hollywood pictures and usually lIlan.qes it with flair.
'Alsault on Pr.cinct 1)' w.s • western nuo Br.vo) and 'Halloween' was a homaqe to the t.raditional
horror lIIOVie. It is no s.cret that he ...y }"lIt direct a t.rue remak•• that of 'The Thing frOlll
another world'. However, this tillle round he has made another western - with the accent on Ipaq­
hettL. UnfortWlately, t.he whole thinq is much .cre self-consciOl.lI than in hi. previous fi1llls.

The plot lends itself to annotation, al followl'-

1. The year is 1997. 2. Manhattan Island is a huqe lIlaximum-.sec:urity prison. lIlade necessary
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by a four hundred percent increase in the crime rate. A lIIa.SJ.ve wall has been built on the oppo­
sit••horeline. The prison contain. the ultra-dangerou. lifer. and a number o~ ·crazi.... , who
linl in the severs and tUN\el.. J. The President'. plane is sabotaged and cra.h land. on
Manha.ttan l.land. 4. Ent.r war hero ·Snake" pli.sJten, vho is just about to become a full­
tledqed .ember of the prison. Hovenlr, he "opt." to h.lp the authoriti •• and r.trieve the
President, or vhat's left of tUm. 5. The Pr.&ident h.a. a cassette on hi., vital to the sec-
urity of the world, vtUch must be delivered to a -.it conference within tloH!nty-four hour•.
6. OJr war vetern has sc::aethinq attached to him that will blow his head off within t_nty-tveo
hours - only the authorities can prevent it.. _

And so it goes on....

You don't need to knov anymora about the story, it goe. along predictably enouqh. The odd thJ.nq
is that Carpenter doesn't actually make the film very thrilling. preferring in.tead to int.roduce
a vari.ty of weird charact.ers. AIIl01'I9 these people, in a sUl*rb cast, is The Ouk.. (played by Isaac
Hayes) who rules the island. and who drives about in a pr.tty flashy car with chandeliers on the
wing.: Carpenter's lIIusic i. it. usual efficient self.

If you like very str.tightfon<ard, action-packed cowboy movie., you will like ESCA2EI if you like
John Carpent.r movies, you will like ESCAPE; if you 11k. film. t.h.'!.t. make 'JO'U think folic! provoke
hours of di.cu.sion, you will not like ESCAPE one tiny bit.

He doe. remak.s very nicely. but. i. t.Mt enough?

~ ; Ol..rect.ed !)y Gerald POt.t..non

The European prellliere of tro. U.vely film w•• pr.sented. at the Filalfe.t.. A. you lIIay know, it. i.
b ....ed on the cartoon-strip lIlaga':J.ne of the .- 1'1_ and i., in Illy opinion, by far t.he best. &ni.lII­
ated fi 1aI for donkeys.

HEAVY KETAL follows an entity known a. the Lo<:h-nar. which repr.~ts the "_ of all .vils· and.
which appears as a glowing gre.n spher.. The Loch-nar has the abilit.y t.o mov. t.h.r'ough all of
sp...ce and tiJae C(lIIlpl.t.ly at. ..~ll. So. it travels throuqh a sequence of .light ston.s and, there­
fora. acts as the t.hr.ad to hold all the tales tog.ther. The lonqest of the individual stories
i. about half-an-hour in length, and the short••t abooIt thr.e lIlinut... lihat ma.ke. ehe fi1:lt so
worthwhil., is t.l'lat. .ach MqIIlent has been dra10ln in a compl.t.ly different. styl.. For inst.ance.
ther. i. a very flUUly seqment ehat. us.s the st.yle ot Anqus MclU. ~ is based on his ~So beaut.i:­
tul and so dangerous· story, which r.lates what happen. when a bunch of spaced-oue ali.ns k.idnap
a group ot Earth tolk. Another superb sequence is dralm in ... IIlOre ~relliiseic~ style and is set
in New York in the year 2025. It tollows a Philip Marlowtl-type cab driver (1. •• , incredibly
cynical), who qets involved in a d.adly hunt tor t.h. Loch-nar, dlU"inq which a numbar of p.ople
h.'!.ve rat.her nast.y things happan to them. Other stori.s use the style of lUchazd CorNn (trOlll his
st.ory, DDH and Berni Wri9htson (trOlll a cc:medy set in a space .tation. CAPTAIN S'1'E1\NN - t.hi. 1.
really brilliant use of anaation and it. is also VERY funny). A tunher tal•• th. thr.e minut.e
ona, i. trom an idea by Dan 0'8a.nnon and i.~ remini.c.nt of ALIEN.

However, the piece de resistance of t.he lIlOVie is the fin.l., a massive sword-And-.orcery epic.
Ba.icaily, the Loch-nar transtorms • band ot r.neqlldes int.o a super-pwerful force of pur. evil.
which then qoes on to oblitereae. th. utopian civili.ation ehat. exists on t.he particular planet..
Rovaver. one person survive•• who set. off to reach the on. r_a.ininq t.rue guardian of the world.
And. so on. Thi. story has seme ucapt.ionally violent. se.n.s and also .c;me brilliantly lIl_orabie

ia4oq.s. Unfortunately, it doe. 90 on a vee bit. too long and slightly outseay. its v.lcaae. but
t..his i •• _all price to pay tor some r.ally inspired work.

The .nd at t.he film does l.ave ie open for a sequel (but. HEAVY M£rAL is self-contained) and. oh
d.ar, I hear that the produc.rs would like to make IIlOre lIlOVi.s in the s_ IIIOUld, no doubt. spenc1if19
l.ss aoney on each one.

Anyway. bade. to this one. Ie doe•• as I have said, eoneain _01 brilliant. an!.aeion (and. so it
should. wit..h the lilt.s ot N.U Ad,vlll workit19 on it) and i. a joy all round. lihat. it also does
is to lIIake Ralph Bakshi's .upposed new t.chniqu.s look decidedly shoddy and primitive. LORD OF
THE RI!'KiS cannot bear ANY comparisot\ with HEAVY METAL.

Uooerseandably. ehe .oundtraek ha. numerous heavy lIIetal tracks on it, ranging from Blue Oyster
Cult to Grand run):; Railrold to Nuareth. The bulk ot t.he lIlusic, thouqh, i. orche.tral and is by
Elmer Bernstein. in truly epic lIlOuld.

So, if you want t.o see the b••t .-.merican animated film since FANTASIA, see HEAVY METAL.

•
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FANSPEAK
:11 glona2"f of Fan jargon

AJlAT5UJ. PUSS A.SSOCIATIOtf (APA); Groupa of fUia who prod\Ke faaa1ll.ea aohly tor di,U·ibuUOl:l.
_ithill tbeir own _aherahipa, a pheD-oa=oll .ore c-..oo. ill the lIIIited Statea (.,bere the firat,
rAPA. _aa laWlched by Doo 1Jollb.ia a 1937) th&.ll iD- the United lillCdoa. The•• pll.blicatiODa (00'11I
aa apa:dne.) are collated ceD-traIly hy the a ••ociation'. OfUcial !¢itor (or CeD-tr•.l Mailer) ud
th.n cin:ulated 1.a000,.t tbe .eaber.bip, who .u.t d• .on,trate &.II arr.e<1 .intaua activity (aillac)
eacb yeal' or fac••z:pul.ioll.

~; Early ter:a fol' f&.ll public.tioo, .upel'ceded by "fan%1IIe" aDd it' d.l'i •• ti•••.

ANNISH; AD.D1veraary i,.u•.

~; Fa.az1l1e ~roduced for all ..ateur pr." a.,oci.tioll.

ASTRAL L£AliGE; Se.1-.ecl'et tannillh lociety in,pired by the dera.a,ed ailld of D We.t.

ASTRAL POLE: Deceptively '1aple-lookin(l: tool used ill tb. ,acred initiatioo l'ite. ot the ".tral
Le.u,e; aay re.e,bl. a COll.lOO hous.hold brOOJl with the h.ad r.lloved, but don't let appeara.ace,
fool you about lta true .1pifica.ac•.

!!m.;
BIDDING COIOlITTEE; Site, of _jor 'If ev.ot. are cha.en up to two yean ah••d. Prospective CQG­
vention co_itt.e••eek1ll.1 .upport for their bid. u•• a variety of lIetbod., lliclud1.l:lC biddll1C
partie. a.ad pre-IupportillC .eabersbipl. see CONVINTION.

!!:QQ.: lIyth1cal fa.a.uiah dr1Jlk. Ter:a usually refer. to UI ez:treaely cODvoluted coelltaU.

!!!!.: BiC S..e FaD. Title reters to f&.II.Di,b reputatioll r.ther tha.a lluaber of cbaracter, 111 II ....

asPA (B06FAl: Bri ti,h Sci.llce Fictioo ".,oe i.tiOD. If you' r. read1ll.r thi., you' r. probably
alr.ady I aeab.r. If IIOt, try .elldiDc ,lI: quid to Sandy Brown, 18 GordOQ Tel'r.ce, Blantyre,
LID.rllahir., SCotla.ad - you'll be .urprt.ed bow auch you'll tb&.ll.il: your.elf .tterward•.

CAMEI.A COPY; Filli,hed te.t aDd Ulu.tratioa. for lithOSl'apbic reproductiotl.

~: Ready for l1tbolTapbic reproductiOoll. See CAJll:RA COPY.

CARNELL: The &.II.IIu.l Briti'b sei.nce Fiction AaaoeiatiOoll award, D..ed for Briti.h .ditor Ted
C;;:;;U-.

CENTRAL IU.IUR; ne ,uu,T!UR PUSS ASSOCIATIOH.

~; Cba.ale of addr•••.

COLLATION PARTY; '.D.lliah latharinl overtly to coUate a De_ly-pr1ll.t.d fa.aziDe fro. neatly­
.taclled piles ot pa,e. into the finisbed product: tbe real reaaon, ot cour.e, i' aore ,ocial
thLII lll.cha.acial.

~: Convelltio.a Report.

~; Cootributioa, uaual17 for a fanaine.

CONVBNTION; Orcani.ed fLII I.tharilll, althol,llb tha orla.ai.atioll telld. to ba .inaal LIId the eveota
~v.ntioo (or con) u.ually reyolve arollDd the bar a. auch a. th. fonal pr0l"rlUlUl.e. Th.
fir.t _•• held 10 Le.d. bacll ill 1937 but the cOll.veatioa cultur. i. 110_ Y.ry lauch centred on th.
Ullit.d State., boae of the World Sciellc:e FictiOD Con"elltioD (1Jorldco.a). In Brita1ll th. larl•• t
e.ent orC&.Di.ed i, the y•• rly E.I.tI.rco.a held, IIOt too .urpriaiDlly, ever, Baat.r, followed cl0••1y
by tbe more overtl, tLIIlli.h Mo"acoa, orCLllis.d OVal' th. fi.r,t _ekeud in Mo.eabel' by the Bir:aa,­
h.. Scienc. Pictioa Group .1IIce 1972. There .re tbr.e type. of cOll.veatioo aeaber,h.ip.: pre­
.upportio.l, a vote of coafidence for a pro.pective c-..ittee (.ee BIDDING CC*IllIT'T!I) allo_lo,
a dtaCOWlt (u..ually twic. the pre-aupportilll" fee) OIl. turtb.r •••hel'ahip; .upport1lll", which entit­
le. tb. f.n in queatio.a to all coo"eatioa literat1,lre ('I.e PlOGRJSS UPORT, PllCXiR.UOa BOOK); full
(or aneadal"), .ntitliDl tb. coa-leer to all literature ~ .ctual attenduc••

~ CorrectiOoll flUid, uI.eeI whea preparillC c..er. c:opy. Alao used to correct duplic:ator st.encil

CllOGGLJ:D: Astounded, .boeked.

CROTTLED GREEPS: Mytbic.l t~i'h food, allecedly wor.e tbLII eV.1I the e.bal.ed BriLD. BurBe••
pork pi. displayed at • rec.llt Britisb coo.velltio.a.

~: See SLIPSll!n.

~: Badly wrUtell or printed fLII:t1De; e...ple. proliferate J.D faDdo..

~; Dung.ons. Dragon.: tbe fantasy-orientat.d brLllch of wal'g..inl.

D!GAFIATE:

~; Do Not Publiab. iDdicatiDI a letter Dot to b. quoted iD print.

DUFF: Down Under raD rWld, orlaniaed to pro.ote lnt.matioDal good.,ill betweeD North A.erica a.ad
A'U'ltralla and ,upport.d .lItirely by dODatica.. In alteraate yeara AIlaricaa taDa are floWD to aa
Au.tl'aliLli cODveatioli and Au.traliao. fa.a. floWD to a.a AIlericaD Worldcon. The Briti.h equiv.leat
i. GU1'T (Get-up-and-Under Fan FWld). woo in 1981 by Joe Micholas. Sea al.o TArF.

~; PriDted tro. typed 't.encils, sucb a. Paperbacll IDfemo.
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100800: !co boo.t, the Ya~ te.l1.Dc 1.n&1d. exp.r1eoe.d b,. a t&.ll. •••1111 bl. or h.r 11_. 111 prll1t.
See EGOSCA.'I'.

~: Tbu..blll. thrOllP a t&.ll.s1.D. 1.11 •••reh ot .Ioboo.

EUcrROS'1m'ICILS: Blith qll.lit,. .tellcU. lI.ed tor dllpllcated artwork.

~: A t.1I ..ho haa ,"co.-••01'. Il1t.ra.ted 11l the aocial a.p.ct. at at t&.ll.do. thall .t it••lt.

P.v.xUK: S•• P.uN.

rApIA: I'oreed A..ay 1'1'0. It All, &.II. occupation.l h.z.rd tor t.ll. with. till 1 U_ ocellpatioa.
r::rt;";.lly. tOri:.d by OIIt.ide pre••llre. to drop all t&.ll. actlvlty. R.rely per-anellt. See OAPIA.

FALLINO OVER: HODor.blll tLll.lll.h eerl.oDY 1I.1I.11y pertorae<\ ..1 tbl11 .tlllllrll1C dlltallee ot tbe
~ar.

~. r&.ll. actlvlty, such •• edit111C a t&.ll.z1IIe or orl&.ll.1&ll1l a COIIvelltloll.

P1.lfOOll: Thl collectl"e body at t&.ll.., • D.twork th.t Itr.tche. throuchollt thl world 01'1&.11.1.111.
~tiO!lI, publia.h1D. t&.ll..zi.De. &.II.d tall:1IIC part 111 other tLll.ll11h .ctl"lty (,_ P41.LIlfO OVER).
50.e aeAber. 11".11 re.d .t.

PAHm: r&.ll.s1De .ditor.

~: 01&••r __IIt bIt_ell two ta.lU, lIau.ally aa th.atrleal aa It 1... ltrl011e.

rAK GODS; Ilo.eoe, roo Foo &.ad Ohll; Ohu 1. the .oat ea.aoaly oba.r...d, thoup DOlle at the three
1. dealp.d to be tuell aerlou.ly.

r.ufKISB: A t&ll.ll1&h t&.ll. 1. OIle 1IItere.ted 111 th••ocl.1 ,ide ot tUdo., thoup Dot Dee••••rUy to
~ra••• ot a t.an. Sa. r.uN, r.ufDOM, COHVINTION, FANZINI.

r1.lfZIlfE; Aaat.llr pllblicatiOIl prodlle.d bJ &.II. .t tan, altbouch th. ,ubjeet ••tt.r o.ed Dot revolve
totallJ (or eVeD at .11) around at.

~:

Fl:O!!OOT; Ilaboratl pUll tbll1ly dllaul.ed a•••hol't .torJ, orilin.t.d by Rllln&ld 8r.tllor.

~;re•• llltLII..

~: Plur.l ot "tan", lI.u.11y dropped 111 tllvOllr ot the .1.plel' .. t&.ll. ....

~; "1'&.11." with &.II. WlIl.e••••ry t&All1.b "b", troW!lad 011 by .o.t t&.ll.•.

FIAWOL: F&.II.do. I, A ....J tn Llf•. AeI'OQJ. tor thl phl10.ph)' ot the .000t c~ittld t&.ll. ••
FI.JAOB:.

FtCZllf£; FlctiOll-orl.lIt.ted tusln•.

rIJAOH: Fando. I • .111.t A Oodd_ Bobby. Llk. rUWOL, • phl10.opbical acrony-., bllt tall:1J:l1 ••11pt­
~. ca-itt.d .t.DC•.

~: r&ll.lli.h tolk-.lnI1ll1, u.u.lly perto~ad late at ll.ipt at C:OIIve.lltlO1l& and elljoJed
.ore bJ partlelpant. th&.ll. e.ptlv. alldleaee.

!.!.!*Q.: rUl.r UllI.tratloa, u ••d to a"old blank ap.ca. 1.11 t&.ll.zl.11e•.

FIRST F.ufDOM: The .ell.eratloa ot taudo. orillaat1ll. Ill. the 1930. aud 11l.cllldiac .lIeh tutllre .lIth­
or••• Pohl LDd A.laov. It. 8riti.h .qui..al.at 1IIelud.d Clarke all.d Wyll.clbaa.

!!!!: ra.a&1ll.e.

~: S.. TAll GODS.

~:

~; Oet Awa,. rro. It All. VOIUlltllry .qul".lell.t ot rUIA. DecatiatiOD i& the rever.e proc: •••.

~= Gell.eral-illt.r•• t t&.ll.z1J:l., 1.Dcllld1..D1 DOII-.t-orl.ll.tat.d .lIt.rlal.

~:

~; S•• FA.~ GODS.

GoK: Glle,t ot ROIlour. 1I0.t cOllv.DtlO11. h ..... t leut 011., 1.1.1.1.11,. a prof•• ,iOllal wrlter, all.d
~c.r event•••y .1.0 teatur. a t&.ll. CUe.t ot hOllollr.

GOPHER: Conv.ll.t1ol1 help.r, u.ual1J .o.t ..1.1bl. durln••..,etloll•. The title 1. d.rived tro.
~ra.e"lotor".

GROIt: To und.rat&.ll.d, a. 111 the tr.klll. aotto "111'011 Spoc:k". T.~ colll.ed by Rob.rt H.lnleill 1.Il.

srnn".r 111 a 5tr&.ll". L&.II.d.

~: Co.plall1

~:

~: Book and .alazine deal.r.

KUCI5TCR .(IOM: Spllca .1lOC:llt.d to book &.II.d .1I.az1lle d.alers .t a coa".otlO11.

HUGO: The Scl.lIc. PictiOll Aehi•••••nt Ayard., or Bueoa, are pr••ent.d LIlII..,ally at tbe Worldc:oo
ai'd..ot.d tor bJ ...b.rs of tbllt y.ar'. cOll ..entioll. Th. cllteIOrl•• al ..a,.a 1IIcllld. award. tor
best .110".1, .bort .tory, novella, arti.t, edItor, tanz1ll., dr... tlc pr•••ntation. Creat.d 11l.

•
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19S3, the a..aros ..ere n~eo in honollr of sf ••Ca:tine pioneer HIlCo Gemsback, ..bo receiveo • speci­
al HIlCo 1D. lIMO.

lLLO: UlllstratiClCl.

~: The proce.s of 1l.1D.C ••lipaheet.

IRe: hlotertlational Reply Coupon, a convenient .athoO of ...nd1D.c retllrD postace to a foraip fan.
A;;Uabl .. fro. pas: office•.

~: halle.

JLAS: Jacqllal1ne Lichtenberc Appreciation Society. Alleeed tan croup, bllt raal raisoD. d'etr. i.
"""-;-lIore ton",.-in-cheek and W11ikely to be appraciated in retllm by it. tarcet.

KTF: Kill Tha Tuckers. A particlllarly vitriolic style at r.vi••lne; perhapa it. :sost notable
~l1el1t in Britain at lat. ha. b••n J()8 Nichola•.

LETTER OF COIDlENT: Respoas. to a fanl:1D.e received, a.nd one ot the b •• t ..aya of aaytne "tha.n.lt
YOIl" to the .ditor concerned, .ven it the COIIA_t. thelll.elv•• areD't exactly tavollrable. Ottan
as i.ntereat1.D.1 as tbe te:ltt tbat 1D.spired the., letters treqlleDt1y .ue up a larce portioa at tbe
tollo-inl iaalle and earn their allthors free copies. Indeed, aa.e ._bera ot taD.:II'ine fando. do
vel''' 11ttla other than ..-rite letter. ot COllAaDt.

~: S.... LOCCOL.

~: ran:t1D.e cOlipriaad al.ost coapleuly at lettars.

LITHO: Printed by otf.et lithoeraphy, a. is~ and Xatrb.

LITCJtIT: Litersn criticia•.

~; Abbreviation tor l.ttar at co_ent.

~: Alltbor at a lettar Qf cOlllllent.

~: LetterColliaD.

!IlAILING COItOilENTS; Colwm usually carried in a.n apa~i1l.e, co_antinion the conte1l.t. at the previ­
all...ailinl.

~: Xastar of Cera.oniea. Alternativ.ly: [Illcee.

!£!.: .aili.lle co_.nts.

!!!!!Q.: Duplicateo (AaeriCaD duplicators are Itnown as lIi••oerapha).

IUNAC: Xin1.lIua activity, the l.aat a.ou.nt of work required to r.taUl ..eah.rship i.ll aD. .....t.llr
presa aSSOCiation.

~: MaDuscript.

NEBULA: AD:l.ual a-...rd pre••1I.ted by the Sci.aca 1'ictioo 'Il'rltera ot AIIerica; s1.ll.ilar to the Hueo,
~.aeDt""d by prote.aionala rather tban taDa. Dubioua crt tical vs1u•.

HEe HEOYAN: A lI..weo_r to taDdOll, as yat uninitiated ia :u lor. aDd ,ac:ritG ritea; probably
say. ",ci-ti" a lot, too.

~; He.s-orie.ntateo taDitill.e.

NOVA: A.D.nllal a.ard for the beat taDzine of the year, voted on &.Dd pr.aented by ..e.bers of that
-;;;;'s No"acon. Applies to British tanz111..a oaly.

~: S_ CQlfVllfTION .

.Q!: O:tflcial Editor

orFICIAL £1)1 TOR: Set: AIlATEUJ: PR.iSS ASSOCIATIOH

~: See LITHO.

ra.aus Loa\lO: pub tr.que.nted by tana aDd proa; replacad tba White Hor.e a. Britain'a
bast-ltnoW!l ".nue.

ORBITER: Critical A:-ovP ~o~ed by .rit.r. (ofte.n a ... writers), .eahara cireulatine their york
~,chothertorUl.al'Jlis.

PERSONALZIN!; The .o.t sllbJ.ctiv. Ipecia. at fanz.ine; ill. ita .oat eJ:tre... tor.. , a k1D.d of 01l.e­
ha.nded IrouP therapy.

PIE-KIll.; Lichthearted custard pie "aasalsinatioa", a tor. at .lapatick 1I0re prolific in the
United Stat•• than thi. lide of the BiC Pond.

f!!.Q: Prole.sional, aa 1D. ton",e-in-chee.lr. tin "filthy pro" for profeasional writer.

PROGRA.lIl:IIlE 800&:: The .ajor ite. ot eOll"enti01l. lit.rature, i.D.cludine bioer.pbiea ot the lu•• t. ot
honollr and I liat of the coa"eaUon .ellbers a ••ell as the IoChedule ot e"eota.

PROGRESS REPORT: Re",lar publicaUOID seat to ..sabers of a forthcOlline conv.ntion, listine ae"
.e_bers aDd 1D.cludine such "ital 1.D.fo~tiClCl aa the cClClveDtiOlD', "enlle, 11.0. to ,et there aDd 11.0'
lClCl& the bars .ill stay open whe.n yov do. It til.. coa't"eotioa i. aD aD.D.ual ev• .at (such a. the
S:aaterco.n), •••bera of the pr."ioua y.ar's uaually receive the flrst procre•• report of it. suc­
cessor, r.card.I ••• of vhethar or DOt they've paid to be a _..ber.
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PROPlLUIt BLUlII: Seen aor. frequentl,. in fallain. Ulultr.Uon. th&.ll. in re.l Uf•• cuatoai.ld.
b,e.4warl Udic.Un.. th. C)W1l.r'a .11'li&.ll.c. to thl t&t/.ll.hh ••,. ot 11t.. r.atur•• a._II prop.l­
l.r .t tb. p.ak ••uppo.l,n,. .n.bUn.. tb. t&.ll. to .ttaiD. bisb.r level. of COOtl.plaUOO.

~: Prote.aional sciellcI fleUoo .....sin•••ucb ••~.

!!!!: Publ1,b.

REAL SOON NOW: Proc:r.,tiD.'Uoo i, part of tbe f&.ll.line editor' ....,. of litl. &.II.d proal.iD" that
~e of • t&.l1ziD. is due R.al Sooa No. i •• tonlU.-ia-eb••k ••,. of ackllo.lld.. iD" tb1,
fKt. G.o.r.ll,.. the phr.,. tr&.D..l.te, .....b.o••• r I b.v. the tta•• the _.,. &.D.d tb. eOlra".

~: a.vil.colwm.

~: F&.l1aiD.. cooliatio.. _1.D.l,. of revi•••.

~: Iafo",al. Wloftlcial lat.-oipt driakioll: .... ion. at eoov.oUoa.

ROSCOI:: S•• F~ GODS.

~: Abbr,vl .. Uoo tor a ...l Soon No•.

SCIEMCE rtCTIOI'l 1rIUTl.AS or .utERlCA: Prot••• ioo.l Orll:&.IIi,atiOO for .f ..rlt.r. io the Uoited St.. t.,
( ..1.0 iDeludu.. BriU,b "",1t.rl lucb ... nave L..aC'iord .bo....ork b....pp••r'd ia tbe US). pr•••a­
tUr tb. ULDual K.bul ...... rd. a•••11 a. pubI1.h10.. both snA Bulletu &.D.d. snrA I"0l'\la. Fo",.d in
U16.:i .. ,r._lt of the MUford. Sei.nc. Fiet100 Writ.r.' Coot.r.ae•• the S~OID. traqulDtl,.
critici••d. &.lid aaa,. .eab.r. r.alp.d ia 1976 .h.a Poli.h author Staoilla. 1.eaI'. booorary .-.I).r­
.blp .... c&.IIc.ll.d, &&.0111 tb•• Chri!ltopb.r Priest..

SCIJ:JfTIFICTIOtl: I.rl,. t.", for $Cieac. fictioQ coia.d b,. plooe.r ••,azine .ditor Hu&"o G.Ml.back
tollo..u, tb. l.uch ot badol Storll. ia 1926.

SCI-I"l: T.r. for .t rlo.r.n,. uled by OOD.-t&.ll., &.lid hat.d b,. lIUl.tIY t&.ll' • ..bo ••• it .1 &.l1 1.Iilul­
~bbr.v1'Uon. &.D.d Ule it to d,.cr1bl the lo..... t q ....lit,. t.l.v1.100 .bo•• &.lid Ul••.

~: ~lou. &rid ~stNct1vl. the .pproacb to II! typitild bY!!£!£'!'.

~: Thl .id.l,. accept.d abbr,v1. .. tiOCI. tor .ci.nc. flction.

~: n. Sci.oc. rictlO1l Writ.r. ot berlc•.

SHAGGY GOO STORT: Ubiqui tau. to", of tbe "shock .odine" .c i.ac. fiction .hort atory. u.uall,.
.ndiae .itb the rlader'. realiaation. tbat tb. t.o protalooi.ta .r. OODI otblr thlO Ad.. and Eve.
&.Dd tbat thl pl&.ll.t io que.tion i. Earth (,..-.:0); about a. loaov.Uv••• tb••'Jority of tiae p.r.­
doa .torl.,.

SLIPSHEIT: A .bl.t at paplr u ••d to ••parate fr.shly-duplic.t.d p..... &.lid .0 pr.v.ot ,.ud&"in&".
~'.'CNd.b•• t.

~: T.", coin.d by b.rlcan taa 800 Tucklr for the .ellDd OIDe i.••uppo.ed to .&.II:e a1t.r
....1.. Of Jia B... liquor.

!!!: Swnrd r. Sorc.ry.

Snl(S: St.ncUa. S•• OOPLICATEO.

!!!!!.: Sub.crlptloo

TArF: Tr.naAtl&.lltlc F&.O Tuod. Sl.il.r to DUFF, but cNl.t.d to fo.tlr ell:eb.n.... b.t....a BriUah
and Aa.ric&.l1 tll.tldoll.

~: Th••ct of lachaa..iD.. f&.O:dn•• , 001 of tb••an,. pl.aaur•• of pubU.biD.l.

~:S•• 1"REDII.

TKJ:nI:E: ran ..ith particular (oft.n iaordio.te) iater•• t io thl 1960. t.l.vl.100 .eri.a STU
nu:x. fr.qu.otly l ..pOOD.1'd by thl •• iD bod,. of fando•. Al.o ltaown a. tr.kker•• tb••aJortt,. of
treUiea (for r •••oo. b.n ltaOWD. to tlI. p.,.chi,triat...oDI u.) ar. f ...l •.

~: Th••Olt ard.nt and .atltu.ia.tic braDd of f&.O, llt.rally the true fan.

DIn IN IfOVENBER

The BOB SHAW Bibliography

FEATURING :- A CRITICAL OVERVIEW by BRIAN STABLEFORD
A DETAILED BIBLIOGRAPHY oonrpil~ by HIXE ASHLEY

Order !leur' copy ~ at" the spfWial BSFA m.,wtlr8 priCtl of BOp (chequ" or PO
with ord.r pl-tla..J for iJ1colwian with !lOW"~ lIlail-ing.
OrdflrtJ to Al-l-an Dorey.B4 Btl1'tfcrd AVlfJ'DltJ. X"ntorl, Barra,), HiddltlSB%

a IISPA pubUccrtiml

••••••••••••••••••••••••••••••••••• 6•••••••~

•
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THE USUAL' NO f&.ll.:l1l1••ditor ••riously .J[p.cU to r.tir. 011 the profits frOll bt. public'Uoo;
~will1l1C to .ccept "tb. U.u.l" - aJloth.r f&.ll.aill. ill tr.d., • cootrlbutlO11 ,article or
illultr.tioo) or tb. prQllIS. of • l.tter of co__ t.

WAHl'; W. Also Be.rd rrOll, • list of tb. corr••pood&.ll.U wbo•• lett.rs .r. crat.fully acuowl.dC.d
~oOt prloted. See Llt"l'lJl: or CQIO(EIriT.

WAITLISf: Roll c.ll of f&.ll.. wi.blD.C to joll1 aD aaat.ur pr•• s ••soclaUoll.

!!!.; W.ll-Kuowtl. raD, 00••t.p down f~ • ara.

~: Th. allAual world .f .vellt; ••e COHVENTION.

~; Cover of book or ••cazlne witb ••in.le illu.tr.tlon .tretched .cro.s froDt and b.ck.

!!l!!; "&.II.zlne or proaille, but .ore u.ually the fOnler.

IXXlXXXxxxxxxnn:::oUXUXXXXXXX:lnrn:xxxxxxrn:xuxuunnxnxxxxxnunxxxulxxxxxxxxxxxnxxnn

Ac.lmowled(••eot.
AlthouCh now out of prlllt &.II.d in c.rt.in re.pect. both
outd.t.d aDd iDcoapl.te, Rob Jack.oo'. Little Dlctlonary
of sr r&.ll. Ter•• (1976), pUblished jolntly by Rob &Dd the
aSrA, provid.d an invaluable cuide to th. layout of tbl.
Clo.s.ry &.II.d without Rob's CrOWldworll I doubt v.ry .uc:b
tbat I would .var bav. atta.pUd thl. t ••ll iD tbe flr.t
pl.ca.

Jol1t"ll.ll.t••~. frequently .ccu.ed of eJthlbltiDC ••acabr. f ••c1.D.tloD wlth b.d D'W', but by &.II.y
.t&.ll.d.rd. reC'Dt d•••lop••nu 00 tb. clUb. ac.n••ak. for d.pres.iDc if lntrlcuinc re.d1ne.

Lowpoll1t of the ••••on ba. to b. the coU.p.e of tbe al1·.iDeb.. SC1'DCe Flction Fl1. Soci.ty (••
predicted h.re l •• t la.u.); Dot b.c.u•• of 'Dy Cr•• t 10•• felt by tb... idl&.ll.d. f&.ll.s (It. ~7 •••­
b.r. baDd't evell lIet .illc, lIl.y) , but b.c.u.e of tb. d••dly effect it v.ry Dearly b.d 00
8inlineb'.'l1 pre.l.r t.n 'V'lIt, Nov,col:I,

Th. full dr... reell. ot rr.ncb f.rce - BSrP'S ch.ir.'D Cbrla Salth, tb. 8rua Group co_ittee
cl.i.a, orraDi••d tb. Dc.-c.nc.lled F11.coo witbout &.11.)' eutboriaatioo tro. the p.r.nt rroup;
•••nwbile, S.itb'a 11••-b e1rltrl.Dd Jea.a rroat ls politely r.qu•• t.d to r'aip •• Hov,coD .e.­
b.r.hip se<:r.tary by chainlaD Paul Oldroyd .tter COftUDu.l nOll-.ppe.ranc•••t c0llll1tt ••
••• tllle', wblcb sh. doea, ill fa.our of Ho••cem •• t.r.l:I. Stan. a.l.n !ll.lle; bo••••r .h.n Sta.a
.tt••pt. to collect the _.b.r.bip reeord. tro.a J.a.a h. i. p.rsist.ntly th••rt.d by S.ith, pr••~­
ably ov.r .0.' crude' the lattar b.s .caiDet tbe Brue Group and aore sp.citic.Uy tb. Brue Group
cOlleltte.; LD ._re.ncy •••tb. of tbe Bnm GZ'O\IP wUlda up the spln-oft:asrrs &.lid aer••• to pa,.
off any 6ebta (11...1y ilK) clal••d by r.D.A. for c&.llc.ll.dorders. the society" 0_ co-ltt••
ba.llll' .ritteQ off tb. £100 or so tb.y dr.deed out of th.ir 0_ pock.ts to fiDanc. tbe 8SFl"5's
.oathly Il••sl.tt.r itl it. fa.1 f_ ls.u••), but ••ab.r. ei••• str.ipt thwabs-dowtl to suee•• t­
100. tb.t t.be SSFO r.-float the dooa.d Fit.coa ..

De.p hr•• tb. The .1tuatiotl fitl.ll,. ca.e. to • b••d d.,.. before lInicon 2, .a 50l1bu1l Oroup •••­
b.r Ph111 hobert (tonl.r cb.ln1&.l1 of tb. equ.lly 111-f.t.d B.b.l-Coa) is It1vit.d by Seith to
co11.ct tbe record. und.r tbre.t of leeal .ctiOll by BTUII Group lecal "el. Ti. St&JUl.rd, 00 tb.
rrounds tb.t Phill ia tb. on1,. BrtUI Grouper Seltb b.e bad little COllt.Ct witb, .tld th.r.fore tlO
erudc.' ••• tn,t; .urpri.illely, S.ltb ll••ps his ..ord aDd bLDd. o.er tbe fl1•• , .ith le.e than two
.ontb. left to orraDls. bot.1 hoclliD••.

Tbe f.te of Fllacon isalr.ady ••al.d. Tbe re•• iDine co_lttee lIellb.r. (Seitb h.vin. be.ded for
tbe b111s itl lIl.y, ,urf.ciar only to shout abuse .t St.n El10C .nd hand over the tile. to Phill
Prob.rt) are left .. itb b.l.tlc•• totalling ju.t over £370 to p.y mellbersblp bUh of over £580,
.ltbourh tbe conver.ion ch.rce. (the diff.rence b.t...ell attendioc atld support in. rat.e.) c.o be
rep.id, un1 ••, tbe 8TU11 Group .tep. in to •••• the d.,. (hirh1y unlikel,., 1I0.t f.n. will n.v.r •••
tb. bulk of their .on.,. acain,

And whicbever ••,. you cut lt, tb.t add. a ..bol. D" "'DiDg to t.b. word "con", folll.,.
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Ob1tuar,. tI: the BiCh lI'yc.c.be SCi.Ge. Fiction GJ"OuP ...ieta of .b.r11l..1r.1nC .tt.nd&.ll.e•• (r.port.
Chris lA..i •• h.lf of th•••aberahip .10 l •• t eou.nt).

No.. the Cood ne•• (pau•• for •••• eh.erinc): the Shr•••bury SF Group no. f ••l ••uffieienU,. ••11­
••t.bllahed to launch it. fir.t elub:r.ln., entitled (for DO r.aSOD I could fore. out of in.tilator
Dave Sbotton .t the Unieoo 2 first n1cht rOOll p.rty) Th. Gilo Pr1neipl.; tbe rroup ita.lf ••et.
weekI,. at the A~ir.l B.nbow, Shr....bury. 8 p .•. in the 10UDCe. Spoll•••llJ). D.". (''11'. h.v. ollly
on. offie.r. the .ec.ret.r,.; 11l ea•• you h.ven't ru••••d. th.t·, ee - .e lire. lota &.DO I 10.10")
can b. r.aehed for further d.taU. 00 Shr_.bur,. Sl~31 or at tb••azden·. Bou••• 1110. ton Gr••n.
lIIe.do••• Istat•• Harl••eott .

••&.D.bil., tbe IdiDburrh-ba.1f<1 F.O.R.T.B. 1P'0up carried out it. thr.at.n.d public.ltioo of ItA BRtG
3 (r.-Utled Haap.t.r Pi. for this ine.rnatifXI). a .up.rb little tour-d.-fon::. i. b.d ta.t•• f:rOll
th. Pet. L,on 'ro,..l .eddinr' eo".r throup the laad .ztic.l. on .a,s to oceup,. ,our•• lf ill the
fin.l four .iDutl. b.fore tb. 8il 01:1. drop. to the .Jl:c..11.ot .atir. 00 Scotland'. SUMD4Y POST.
Av.ilabl. trOll OWen Whiteoak (anotb.r Onieoo 11'0011 p.:rty vic tie) for the U.ual to 112, Pol.artb
Gard.o•• Idioburrb; bichly r.eoaaend.d.

ADd ju.t to pro... th.t Edinbuzch tlDdOll ian't c.capri ••d totall,. of tbe Fri.:od. of Rob.rt th. hc.ll,
a qu1c.1l plUI for t.h. rdi:obll.r,h UQiv.rait,. SF • FlDt.a,. Soc:i.t,., .bieh ._10.....ry Thur.dl' ill
t ......t~ .t the O... id Buae To_II', Edlo.burrh 1h1i...r.it, (~Tbi. i. a .er.ifXI of tb. Arthll.r C Cl.rlr.•
• p.e••l ••• tor whic.h .ll.c.h IaOr. u••full, OIl.l, rae••s biCb •• the 12tb floor n.re .....t", r.­
port. tr••surer D."id llaeFarlUl.). Th••_tlo.cs are tIer, info.....al, prcaptl,. adjournlo.r to tbe
o••rb, .tud.nt c..tltr. bar; .c.tiv1ti•• i:oc.lud. in".atiratioas of tbe ••rodya...lc. pot.otial at ic..
c.ub.s a.ud 111 .bortiv. an••pt to -.:r••a DAJlJI: STAR; full d.tail. fro. tb••oc:i.ty c/O the SOCi.ti ••
C.atr., eo Th. Pl••••nc.•• IdiDburrb.

STOP PRESS: Ta. Br1.lll Group's iDfot'llal ••• tiar. ar. oow b.lo at the 010 Royal iu c..atr.l
Bit'llinlbaa. fi:r.t Tu••4ay of eac.b .ooth: th. Solillu11 SF Group ha. ju.t pubUsb.d tb. third la.ue
at it. n •••l.tt.r o...""'tt.r &.Dd _y 100II c.h&.D1JI it. ".ou••r.in (d.tail. trOll ,ours truly .t
th. Iddr.11 or t.l.pbon. ouall.r b.low); a acienc.. tic.Uoo croup ba. ju.t ._rred. 10. Dark.lt
Worth1.Dc. eurr.ntly ••• tinl ...kly .t ••eabez·. bou•• but planDinr to 1I01d tU. and "id.o .,,_­
inl. 1.D tb. o••r tutur••••••11 •• publisb • club t1D1'1o. (dat.il. trOll kick p'lynn .t tb. Croft.
26 Ci••btU')' lloao, WorthiDr, or on .orthinr 30642); botb the Lelc..st.r and Exet.r croup. all'. plan­
OiDC to 1I01d .inieotls ••:rl,. D.xt ,..ar - .or. d.t.U. wh.n .v.U.bl•.

Appe.ls tOll' alorm.tioo oa loc:.l fando.: K.n Coc.kl, 99 Li_.r LIlI•• P'.lph••• Bornnr R.Ci.; Not'll.
Danll., S.raiento 1616, 1712 C•• t.lar. Prioc.i. d. Bueoo. Aire •• Arrentin•.

Group c.ontlc.tI .~ r_iuO.d. tb.t I'll b.....U.bl. tar til. u.u.l brib•• and bl.c.Il.a.il .t l(ovac.QIl.
It (c..a.b, cr••• or Aa.ric.an bpre•• pref.rr.d). Alt.=.ti•• l,. • .-rit••••t 11 Fox Green Cr.aceot,
Bireurbaa 27 (dly pboo.: 021 70S 8215). Look forwa.rd. to h••rUlI trCII you .

•••••••••••••••••••••••••••

•



DEEP CUTS

~~
1'hh is ' fan:liD" reee1v..s up to thlend ofAu~t.

My .&!r : U ... Cardlqan lid. Iludinqlay. Le-.d, ts6 )U
~,·t.hoIu.ual·_an.th.t'",ln.l"vailr.ble

!ortrad...ithot"'rfanzll1••,.l.tt.rof~nt,or
contribution of ..rittan Or arti.Ue ••terh.l. It .vail­
abl" for _lney, lM priett is 'ltv.", if not, ...-.pl"
CIOpy q.y be avaU.t>le if )Oil write in and alll<. _ the
~'l. ail.. , P'C ('foolaeapl 13" x,",.\4 11.3/4" It 8.1/..";
o (C/u.&rtol 10' ,,8", .\5 8.1/4" x S.?/S", R _an,
reduced lypotfe.,..

l\f>Olo<;:hs and "'pl....UotI:I: Typ.ln9 _t the u.e.v. _Pes
_ t ••l .. bit. 9\&11,,)' about all tn. 0CEL0'f'S I haftn't
MIlt. ovt. to s-oPle vh\> .... written and uk.c! and ou-r.
...~ 1'_ ...,ai_eel. .. copy. W'beD I qet cham:•• and it I
~t " <:opt ... I'll ......s U- 0Ilt.. Or ponUlly
~titllt... QDpy of .,. forthcoa1l:19 -010 .tfort fcca1n;
re"l .,.,., DO..).

ItO P:lint1ll9 _Umd info t.!l.1. tt.e. you'll notice. Th.1a
is _inly bee..... 1 k••p ~..1119 it Vl"0ll91y and I lkln'l
••• that it'. vary iaportant anyway. If the prO(tuet.10l1'.
«> bad you eUl "'¢cdy read. 1 t. or ... 900d that tJl.
editor ouqht to "tart prodllCinljl hi. own bank nota., then
r ••t ••euredth.tI'll_nUonit.

A POOT III TlU: DOQll. (J-..n Sl'lewar4, 15 liar. ford Rd, ACtorl,
laldon.,3 and Anne t.wi', 61 'latch... ..", OU-nck,
LondoII "~I Av.ihbllity, vriU in .fIlI .lIIt, I t..aqine;
1oA,5W). 'nl1. 1I.Un of sr fanqroup. of the kine!
fe.tured in u.. LIn 011 M.UtS ooltan, pi pecialin
f .... 9ro:>\lP' (Star TrM, Blak.·. Sav.n, Pri an4 u..
1lk). A voo4 i4.. thi. but. (be> be churUpl ••1_ 5Olo
of the illfo. _.t. of vh1ch 0:_ oriqi_lly tre. t.hI
LIn: C* MRS col...., • .....t. ha". been Uft.1I4 .trl.1qht fre.
t.M f .... r_ ..all .t. Yorcon 2. ..nti_ of dthlr
Yorcon 2 or t.hI asrA vould hl?1! been • nj.c:e 'l••t.ur. I
think, perhape ..,.n jlln _ poU una••.

~ (Da_ Lanqfor4, 22 I'fOrthlablrllU>d Avenu.,
R.-.4il>9. IIcrk•• II.G2 ?JlWI 6 for El (UXl, 5/£1 (EurOpe).
4/£1 (.hevtl l, app, inc1. 2 of rll4l1ced typetae»}.
Good f&nniah n i ... - .ubacr1b. tC>4ay.

'UTIUn' 9 ("'vecSon Carol, 4409 ItOOdfid4 ltd, J:an.a1nqton,
Jlaryland, 20?95. USA, Por tha lIallll Or '1.50, 050,
12pp) • Le.. of ...v.&:>n thi.. tlaa, .1'1. aaiAly appian
boae-.n the .lIort ...u..",.. of l.tter., but thI.r. are
two lonq outdda CCWlUlbut1onl: I.l.n ....rot1.ll.1 vritil19
in ••tyl. which 11 r.t.bIr too ..If-COJ'lI.CiOO,1aly .pocaly­
ptic for ~ ta.ta tlbout ".my the ."\lan .ona i. bed U'1:­

Md 't1l4 Whit.. (of P'lUrDt.Snc &nil! A1QZOIG f_) lk>1nv' f ...
thouqbt.t\ll fanl.1na r..,1_.. 'f'-=l ..anti to _ acr. f ......
1.1....... it a1'lbt be i!lUra,UJ19 to .end h1a _. I.
U ••••t IOU" '!\>C:kahDe St., hi1. Olurcb, Vll. 22046. tJIS....

It'. ill.t.....U""il t.o "ad .mat 't1l4 think. of pr.....t-4ay
fllltlc.: "if. rande. _rvey of tbI typical l.rqa-con"en­
tian au.U.m:. \livaa an in41caUOG ••any peopl...ho call
th.a.IYtl. "fan.· ar' worlhipflll and adorinq of .f authol'""
ebI.1119 th•••lv•• bafor. thdl'" idol """I'"thh••• non-
cra.tiv•• p •••iv. conlUlll.I'"'" ...1'1.1'" 'nl. f....so. in ..hich
I IIT- lip di4 not woraMp it. Fa•.•. 0\1.1" loy. fol'" af ....
notllllcriUcal".

Good qri.f! I. thi.. just. arroqanc. or i. ther..... Ullth

in it. .ll? Ted ._. to b. talkil19 .ut tod.y·. fan•••
u-qh they are .11 -cst. fana. Doa. thll _ ... that
tbal'"' i.n·t tM ._ .apar.U_ in tba US batveen th.
.adJ.. an<! acianc. fiction fan. Uw.t. _ b.lv. iQ thi. _­
try? O¥'.r tM.ra. r;-u;;r. _ bard-COl"' ETP het1_ that
" ••• Ba.1JllI1Il and A.t.:>v for toil.t plpIl'? I. thara no
r-.ant of tba Und. of f.....s- that. 1'e4 qr_ up in?

I think b.'. probably jll't. ba1.nq ~c, lU. h......t
S••con. vhaTl a qroup of "' _r. V.thuecl l!runk.nly outl14.

the SPWA sllit.••ino;Ji..n9 AlUal ~1I"iJI ""'1', throw1nq beal'"
.t. the .Utilt. I1Vn Ayin; SJlW... KDeDlS AM) c.::uzs1'S ONU'.
\ll&rino;J .t t.ny Hh.n &nil! Ku10n :U-.r Bra:Uay. 'tad
Wh.iu blrqad plat and 11&4. _. -.It about no: bai"ll
able to qat to t.ha toilat for ell the bloody neo. around.
s ..... appar.nUy wider the i.r••sion that .......,••dol'"­
1"11 )'OWl9 fan •• hopi"ll for • qlillp•• of J.d<.1.
Ucbt.nbar\l·' ~it. or ee-ath1n;. wh.r ••• 1Jl f.ct .11 ...
..... tad to 410 .... to tic}; J.rry Po\l.rQ'U, up the ar•• or
.pill ~r OVar Lerry Hiven. TOil \lOt it wronq. Tid.

TeCI'. ee-ent. qat .. th.1nkinq thOU'1h. C.rt.&1nly. th.r.
i. an lItlcrltical .I••nt. iQ fandc:a .....hoi.: th. kill4
of p«>ple ..ho \I.thar in an .40ril19 o:iro:h arC>\lnlS Ann.
Mc:C.ffr.y .t Star Tral< con., for in.t..." •• bllt ju.t how
.. id'''''I'"••d i. thb .ttitu.s.? And 40 such peoph lVeQ pro­
dllCl f..-iu.?

sc.a of t.bI U-H' I· ... r __i,,114 do _. f..- tha .l_t

vbo s_ to d1"'pproYto of tbI asPA revIewer.' r.tM.r hAr4­
U_ .ppcoao::h. ao it ai'1ht ba iQt.....U"'i .. WI 90 alClft'iJ
to .,,~ j".t how ...,,::riUcal and adol'"inIjI ....:1'1 ~la
ar.. Do pegpla ..ho lU". Ay, THE ~D C'E TlU: BEAST.
r_Uy b.I....... UIIeritical .ttituda to lVaryth1n; .l ... ?
Parbap. _ aball ....

MY"'Y' batora _ On (and _ about. droppinq t.hJ..
royal pillral ..Met> to he... crapt. in) I'll ,u.t ..n-
t.ian that.' U'tAJrf 1•• pr"tt.y 9004 fanain.. On..ard•••

DRAGClNIllRST (Chri.U .... LIk•• 69 wllllL1n9tOn R4. SOIItha.n4­
~u SSl 2SW. Par th.IIIUI1I UI 2Opp). Giv.n
th. Utl. and th. hct th.t the coYtlr baar•• cbUeu.h
pietllr. of • d.r.'iJOI!. I have no hadt.tiem 1n .tatin'1
thet t.hh f ...&1na 11 batter t.h&.n it looll... OIriati.rla
..y. • .....hat· .....Dn'iJ ..ith CIlAGQteUJlST (a•• n_) .part
fre. """""'in9 .\lb-McCaffr.y1.h. uninv.ntiva an<! nau...t­
il19?- .,.11 nothiQq .t .U OIrl.tina but. ~. i.n't
that """'"'ill\? Olri.tilla .ht.. Alan Dor.y and JoHpl'l
Michol.. for bail19 ·do9a.tic about. ..hat. • fantina .hould
be". and I tand to IUppOrt her, but t.han .ha .c=•••
th-. of cantaril19 t.hair aiUd_ 011 the printi..... _t.h04
and l.yogt hicb •• far •• I kIIooo 1'1.. nevar ~n tha
c.... "Pr ntation 1an't 1.IIIIPOr"tant- ••y. Chri.tin•.
J'd j ....t. arq'UI th.t F ••entaUon i. 1aportant in••t.., ••
it. •••i.t. ~c.u_. -n- taC't i. th.t ..itl> • pol<)'

cov.... and ..-. Uk. thi •• I _ullS navar h.v. r.ad the
&1_ in • ailUon y.ara if I hadll' t. faIt obUqll4 t.o do
eo bee.".. I'. I'"Ivi_inq it. Whv. c1ot:. it \let )'0'1 if
you proclllc•• 900d rudable fandQ' that look• .0 terr­
ible thet no Qn. WOlIld ..... t to pick it. up?

Anyway. 0tI to ..h.t Chri.Un. think. !E! illlpOrtant.1 the
cont.nU. Kar. I .... lookitl\l for th. kind of WlaiUcal
at.tit""". thet Tad Whit...... t.alk1nq about (... the r.vi...
for aLA'!'Nf'f if )'0\1'1'"' not r.-dinq t.h...hoh articl.) and

found it on MJlVlN'S I'tl<BLDI I''''CZ. .loody bdl. hare ...
u.; __ callad Ian Sor.n..n h•• 11fted lIII.",iQ the
Paranoid AndroilS lodl Itock &noS blrr.l fro-. 1l11'Ol-tlIIZl'tS
u.s pla0e4 h.1aI in th. qui.. of ""-rjor1l Proopto. BO, ho.
lta&11y fUQ.ftYI one f.abl. jolt. thet i.n·t r ..lly Ian'.
.U.t<:hed outto • P&9' an4 • balf. r..-i are .~.."

to be a ••ti"" talti.nq t.h1nq. )'OIl ..... _n 011 tv &Jl4 raqur­
9itat.iD'il u.- with noth1tl\l of )lOW" -., to add ju.t i.n't.
ADd not only ia PJlC8tzM PACZ UII01"iqinal, 1t i.n·t ""1'1
r.-ot..lly f\\NlY. 'ft>1. aort at thinq aMe... puke III' ~
diode•.

1".00 ..r. f.uly hordd thin\l. (b.for.... \I.t 01'1 to til.
bettar bita): th. f:l.1'".t. 11 • ra.l l.ttar. pA'1" 'nU'
bainq the s.con/! prinUtl\l ... f DR.\OOHBUJl!IT. O>ri.tina hal
baan &1111 to incillde loci em thi.. v.ry i.eu•.
Urlfort.un.at.ly. 80\ of th _ to di'/lPP'I.r up their
OOIftar•• in.r_..,kably.Wlar.ann.r. ·Doa.it
••ttar?· they "y, "doc_ it ..t.t... t.b.t. it ••tt.ar.?"
Did Chri..tin. h..... to print thea? 101>4 did aha .lao
ha_ to pEint • 1'".u.1'" lDn'iJ short .tory vrit.e..n by bar
brother in hi. fOi<"W&U .... ,..ar.? -n..r. i. an ar'1_t
t.l\at. pr1QUnq bad: fietiCWl lUl. th1. 111 _ ..ay haJ,..
the writar (aine. it <:aII't po"ibly do aIIythillq fOl" tha
r.eder) but. i' that still tba c .....ith _thi.nq ....it.­
t.aJ:l, •• I vathal', quita • 10ft9 tlaa aq<>7 WDo.>lCln·t it
be battar, if anythiDq bII. to be included. t.o 'I" • _re
I'"eeant wort? Suely S1.aon _lit h.... ialprc>Vad 1.n the
intarv.nil'l9 ,..ara.



•

'ltIey do spend • lot of t1»e on d ••iqn .nd l.yout however,
but thi••fto"'t ...... to be inver.dy proportion.l to any
pL•••inq .ff.ct it lIIiqht be expected to produce.
~ ... faned••••'" to be r:urT.ntly COSlpl.cent". "Tit•• John
Shire in RAGNCRAK 3. ·expectino; .nyQf>' "'ho r.ceiv•• a fan­
:tin. will bel'.., honour'" he'll qla.d.ly 10.. hia II1qht
OVer clo.ely typed pag.....hich oft-.n r ....:lle • diVing
zabr. IIIOr. than any sort of fan ..in.~ •• cle.", , perc.ptiv.
st.t_nt ...hich COllI•••• quit•••urpri... Th. only uoulll.
i. th.t o.-y Pr••• produc•• 1I0re divinq zebr.. than any­
body .1••••• f.r •• I know. Why can't th.y ae. thi.?
...yb. Cyl"il Sill.. could explain it to th.. in • fanzin•.

Out.id.. BrGadc...st 3 ....hich 11 pal"t of LI8£AAttD CR1\BS lth•
n......nd number .equ.nces 11 fi t to;.,th.r in • tortuou.-
lyC"Clllplic.tedbut.cr:ur.t y, ••ch ..in....lsoh...s.OUlBIIIy
Pr.as public.tion number. SOIII.t1lll•• this le.d. on. to
think th.t getting th.zine. in th.ri9hto",d.", iSlll<>u
illlPOrtant in th.editors' he...d. than the atutfth.t.ctu...lly
goe. into thell}. OUtaid.Bro.dcast3i.balic.llya.l:>out
hO'Ol ....ful tM .Uta of th."""'rld i., but itr....d.not.o
....chlik.anarticl••sth.lDutterinqaof.,.eon....ho'a
to..inq and t=nin'1 in the lIIiMl. of • niqhtlD&r•. Th.r.'.
no cleu thought Or planninq behind the piec.. In th.
l.ter OOTSID! BRCloI<DCAST 6, JOM "' .... ie.... Cyl'1l Silll•• 's A
NEW OPTIMISM FOR '11lE EIGHTIES, scaethi"9 alae hich ••t
Out to lI{1.k•••t.t_.nt about the .t.t.of th orld.
-It b.cOllle••ven wor••" aay. John. ·when it tak•• SOlRlOn.
to point it out for you be""u•• you Ilaven't h.d you:r h.ad
outofthe ••ndfllrlonq e r>0U9h toreali.eitforyourlllf"
which i. quit•• ccmplilllent to Cyril, I think. bec.u... e
the v.ry •••enc. of qood .rt i. to point lOIIathing out
to you th.t you should h ...va been able to He for yo=­
self. And Cyl'1l su«:.ed.d b.c.u •• n. thouqht about ...h ... t
he w.... dolnq, cho.e • atring' of quotation., and IU"Ta.nqed
thelll toqeth.er in order to q.t the b••t .ff.ct. ran,.lne
WTitinq take. thouqht and planninq, lIOIII.thinq which ne... r
.e•• to have occu:rr-" to the folk ....t D\saIIIy PT••••

Mike ••ine. unlike John, do.s s..a "'0 lIOllle extent .war.
of the .ff.ct his .rt'olO",k i. h.vinq. Wh.t h.'. tryi"9
to do with OVEJU)RCWNt.D 2 i. to produc. the sort of effect
...hich .....dyO'rlinqton.chi.ved.ucc•••fully ...ithth.
r.c.nt edition of LUDD'. MILL. E'IIen OVERIlROoINEO doe. h ...v.
• certain utidy atyle to it. which i. perh...p. the .ffeet
th.t Mike .ctu.lly ....nted, ...ho knows? Th. trouble i. that
the writt.n cont.nt. ar••0 utteTly hopel••• , COnceTned
~ ... ith the .ubj.ct of fanzine p;roduction with parti­
cularrefer.nc.toOVEilDROWNEDit••lf.IlO'Olincestuou.
c.n you 9.t? Mik. and John colllpl ...in about other zin..
bein'1 ·licit"'· in .ubject ...tter and Sly th.y ...ant to
p;roduce .omethinq o1'iqin.l, but .11 they ._ to .ucceed
l.n doi"'1 ia to di....ppa.r up th.i", own ar.... It'.
typic.l of o.-y pr••• th.t in~ 4, wh.n John
.nnounOla th.t D\8my i. foldin'i), h. do••n't .xplain~.

£Y.n to 'the .nd, th.y ..... d.t.rained not to .ctually
Q;QlllW\ic.te. INt th.rtl it i. then. Th.t w.s that,
~y Pr... pukad. up .nd th.n left, leav1nq hardly .any.
thinq in its public.l:1on. th.t' ....C"t.u ..lly worth re...ding.
Th.r.'s ...park of insi'1ht on p.a'1. 23 of OYERDROonIED
lK>wevar, ·Su:relyon••hould ...ppzo.ch ....ch f.l\%ine ...ith
the .i,a. of lcoJ<inq for wtw.tev.", i. of value in it, and
to then .....a it••tronq pointa COlllpal"ed to it....eak-
n - ",.ther than ch.c:kinq up on wh.ther it conforms
to fix." lCId.el of what fanzin.s ouqht to be •• •
lU'1ht on, .. they ••y. But that'. "Ti'tt.n not by Mik.
or John but by one Cyril Sill... and it'. not INch to get
outof .. t ....nty-.ixpaq. 9i.nt hul.k of. fsn .. intl_

...11 right • .,nO\lgh of the gTipes. This lea".,s u ....ith
• 0000e r ••sonabh stuff: Ch:ri.tin. "Titinq about BJt.'nIIt.H

COSlic', ...ithllluchenthu.i•• but ...ithcriticelf.cultiel
intact (·(B.t-.an) h .. thil pathologicd desire to go out
'!"\Iery night .nd be.t up =iIIlin.h~), .nd, "eIy wittily.
about ElNnor of ...cquit.ine (·the only _an in t ....lfth
century society·). .....d fin.lly there'. qui te {I. good fan­
ni.h pi.c., prep.ring us fOT the thre.ten'" a<roCOll. pro-
"idi U"an.l.Uon.ofu.efulphr••e••uch •• ·lfh.tw••
hi. n g.in, th.t quy I ....s drinking "odl<....ith l ••t
night?·

ChTi.tin.'s own pi.ces. th.n, apart frOlll the ralllblinq.
ill-conceived editori.l. ue promising. Get rid of Marvinan'" the fiction and. this could be • 900"" ,.ine. On., IIIOT.
thinq: Christin••hould stop ...orryinq about the infl...ib­
ility of fanni.h attitu"'... Uan and Jos.ph u.n't writi .....
r.,vi_.&IIylDOr.,.

A.ho, _e ..or.plannlnqvouldbe.'lC'Odid... Aftuan
iasue conli.tin'1 lDai~ o~ fill.Ta. h•••ya h.'. qot Iota
lDOTe int.reating lett.T' but no %"00111 to print th_. '11'Ii.
ia .nnoyi"9. since .... ·r. only tr••ted to ••nippet of •
letter about b"'inqing • dead c.t hom. f%'Olll the v.t'.:
·not only did J-p'a ri9id leg. k••p poppi"9 out. but the
hottolll of the sac:k bagan to te.... op.n~. Bloody hell. If
Ihad ... l.tte:r.sta.Ul..... th.t, I'dlllak. sw::. Ip"'in·
ted it in full.

'Th. beat thin'1 her. i. lUke' ••tt~t to .ctually .it down
and. writ•• proper ....ticl•• this about _uper.tition on
ho....d ahip. Th.re IllUst b. quit•• lot of fanniah lII.teI­
ial in Mike'. 'ob (••ili..... round the co.st on • c ....'1o
v.a••l) so I'd l.1J<c to .ee -.. IDOr••tt.pt••t 4 IaOre
form.l .pprOllch. I think it would .....Tk hettel".

~(Apeck.q.of.ixfa.nzin••:~3(.pprox
22pp) , RAGNOR.U • (Spp). OlITSIl:I: BROAI:lCAST 6 (lOpp). OYER·
DROWNED 2 (26ppJ. OVERBLQi"N 3 (lpJ, and LIBERATED ~S
(lSpp) I {l.vailable traa John Shire .t 'Pond.TO•• ', Chuzch
St, Merriott. SQm.", ..t for .pprox £1 in 14p .t&IIP., .U
frOlll the n"'" defunct 'DImlmy Pr... '; .11 A.).

DfUPTING SOUL 1 (Mik. Hamilton, 38 Park W.y, Etwall,
Derby.hir., DE6611U. For the u.ual, I a ••_.,; q, app).
Well .t le••t lUke'. found. qood n_ .t l ••t. PAN

EXILED PJ!<»l TYN£ ZINE: didn't h.ve lDUch of • rinq to it.
did it? unfOTtun.tely, v.ry little el •• has chang"'.
lUlt. fill. up lOOn of the un....i th .hort .nippeta appar-
• ntly written .U"aight off tM top of hi. h..d wbich.re
probably int.nded to give an ...citing ·liv. U"anUli••ion ..
just .. it h.ppen.· sort of f_l. Inst..d th.y T••d like
d ••per.te .ttall?ta to fill up the p.q.s. Th. wor.t of
th.1lI ..... the .ttempt• .,t .vant-qarde: ·T....co qoinq to
••11 the _hip. No. GO to Pnlbrok.. For Cargo. No.

W4itinq. Waiti"9' Go to Rott.rdUl. Clrqo. No. S_cond
Enqine.r a.y. c ....qo tl:l!lllOrrO'Ol. No. • ••• ~ .tc.•tc.
Th.1. sort of "Titinq i. difficult to pull off .ucc...fully.
1Uk. &>.an't.

Thi. 1II••liv. p.ck.q••W",ox1lllat•• to the output of DualIIIy

Pr••• 0'11"" the l.at y.u and i ••ent out to tho•• "ho'v.
lIIi...d out on their prochlct. b.for. RA~ and OUTSIIE
BROIUlC.AST .re edited by John Shire, OV£RIIROfN!:D and
OYERBLOIrN by Mike Pain•• LIBEAAttD ~S i •• ,oint pro­
duction frOlll the abo'll. t:vo plus Ul.n Boyd-Nev<tOn.

Bloody hell. Ttl.t o.-y Prtl•••hould ••nd out. 1lI•••iv.
glutofp;rintlik.thiswithnoconCl.rnforthe.ftect.
of cuLture .hock i. typical of th.i", .tUtud•• I think. Still. Cyril'. 1d.. of fanzi ... ",.vi_inq abov. i. v.ry
The .uli.'" :ti.... h.r••r. hulkinq ....d. of .tuff. lII.inly ...ch in lin. with ay own. So her.' ....her. I look for
writt.n .tr.i'i)ht out of the .ditor.' head. it ••em., with the 'i)ood point. in OIla:ay P"'.... I'V••lre.dy disllliued
pro.e and layout th.t i. _asy .nd anuchic. Th. l.ter the zin.a. of COUT••••• containinq hardly anything of
on•• u ...uch the ...... but .1Uller and d.'pe",.t. in tona. '11.11,1. for the r ••d.r. Th.y ar. liktl .0000ebody lIIutt.ri"9
Sine. it••niv.l, the bundle has been lyinq f ••t.rin9 on in hi••leep. 0'" lik.....h ...rp bur.t of .tatic fralll ...
the floo"'. 'Th. prochletion, as I s.y, i. _ ••y .nd una.ppe.l- loud.peak.r.. PUMp. befortl wa haar ....thin<J co­
in'1. and th.r. i. aO IIUch of it .... but l ••t night, Frid.y her.nt f",ca it? p.rhap. th.y ...u. ,uat cle.rin'i) th.ir
niqht, ... ith the de.dl1ntl lOOlll.ing, I .tayed in, fonakinq thl"o.u? a.ll, I don't know. But I q.t the iepresll10n
even the W••t JUdinq 1lI••l:1nq, and .ctu.lly qot. down <to th.t .lthouqh o.-y i. d.e.d, for ...h.tev.r re.aon. John
r.edin'1 it. I T....d .ll of it. Bloody hall. ...nd Mik....ill continu., to produc. stuff and ....)'b•• this

U_. th.y' II hev. _thin'1 to ..y and tak. th., trouble
to think about how th.y .hould ••y it. RAGNCRIJI:4o ",••d

a lot b.tter than RA~ 3 ••nd "."'hap. Mik. Pain....ill
find _.th1.... othel' than hi. own bloody fanzin. to talk
about. Th. fanzin. _di_ 111 .till the"'e for th.,. to
u •• if th.y ....nt to. and I vouldn' t ... .ant to b. the on.

Tha ...hol., pack.g. r.ada like IIOIIHI deapel".U but ultill.t.ly
un.ucce.sful .ttempt .t CQOIIIIunic.tion. not nec••••rily with
the people !:he zine••"'•••nt out to. IlIOn ...ith .... ill·
d.fined ...li.n -.nl:1ty, pouibly in.idtl the edito",.' h.ad•.
A typic.l piece f",ca the ••rlhr zin•• is John Shir.'a



My favow-it. pi.c. OUt ot th....i.x :1ne. i •••ho~
phc. of "net aJ.9ht perh~. be d••crJbed (thouqh DOt vir)'
• ccunulyl •• !1ttion 1n .John Shir.'. OUTSIDE SRCl'oDCAST
6. It ._. to ... up th. o.-y ph......".,., qWu brllU-

~y~·~i~:~~~.~:~uthethef1>~~:~ ~"""';r~: ~~nq
c... into hi. hNd.. 'ft>e__ld be the .......all uti•.

o-,,-t-.-i-d-. b-r-o-..-d-c-.-.-t ..ppe....ed <XI the ah_t in
front of h.1a. God. he thot.>9ht, 1'11 hA_ to do bettar than
thet. n.. pen be-qan al}e.1JI ••

rAN:tJll: DlllEC'rCl't.T ) {Allan a ••tty, PO Boa 1906 ........ tA
SOOlO. USA. Pr1" Sl {USA. A".Udi'l. Sl.U{ Canedel.
60p or 5 tnt ....... t.ional JlepJ.y Coupoa.. U or 8 aC& for
ov....... a1raa.il. Al., for "rad.. OIeqv....nd .ta=p. ar.
• cc.ptad, lJSQ, RI 14ppl. 'ftl.l. i. wh.t ';>pe.n to be •
".ry copioue UeUn; of .U the fandMe pro<!ucad in 1977.
Sine:. 1 v ••n' t ...ou.nd in f &. .t that tJ..., I toW'ld ___
ot the .nUl.. quit. int ninq. 11J<. RiO. CoAd'. SPICY
RAT TAILS ...d o.v. Srid9." DEB DIlOPS IN filed und.r .1.c.•
not to ••ntion D W.et', SCAB TIlEJ;, "P.ro<:l:y ot Star Tr.k?"
Alhn ".ntur... 1 vooou. Let All... k.oov 1f yOll VlJlt
~ z:lne 11.Un9 "h.n h~ <jet. to 1981. Yoo.l Can .hov it
to your 'lrand-childr.n.

rANZlJll: rANATlQ{E 40. 41, 42 Ind ~(It.ith~

Ro_ry ...a.r. 6 V1ne St. O<".'v.,. Lanc••t.r, Lan,.
IAl 4Ul". "11 .v.ilabl. for I prdueblyl the UlUal or
) tor Sl, I> for El but no Oleq>.l•• or POI. S.nd SAE tor
"'"'Ph. A4; the tiM' hl'Y. 4pp ••chl. 'nle r.turn ot tha
ooplou, but W1Udy Mr Walker. 'ANUM! n.HATlOUE contai,..
_inly ehert fllJ:l.d._ r ...i_., .lAY IT AGOUII ~.r. Keith'.
..- hobby ot 0011.=in9 old re410 abow r .......dilWJ•• pl...
• r ...i_ of the DoG t.ape.. and &<!vie:. 011 ••nd1nq tepee
thro\oqh the polt. Uith i ••tartifl9 u.p • tape AJ'A. 10
l.t IUao k_ if )'CU·r. inter••ted.

RAMS~R PU; 1 (Latelt lnc...,..UOIl of the &4iDbIlr<ftl 9T~
~Wh1teoalt. Top rlat llett,l. 112 Polv&rtJl
Gar4ane. EdiDbur9h 2211t lUI and JItl.il D__ • 4n _ John

Plec., Uinbu.r9h; for the U.llat. A5, R; J6ppl. T1..ed ..ith
..airabl. preehion to &rTl". the ",,"y before the Roy..l
W.cl411>\1. the :<i,..'. vond.rfully lrr r.,.t P.. t .. 1.10" cov.r
cheued _ up no end (01...1.... Miat Spoek. Oi..... vith

untacl••• all <]OOd etuffl. II.U, th '. IQH r.11 r\>b-
bleb ill the z:i,.. b.lt. I .lIet =nt... that I 11J<. the bloody
"hil>\l. It .UU_,.eq•• to h&1>9 0,. to boIil>ljl the beat cll>b­
d,.. around; I knov th.t'. not .uch of • =-p11.lle,.t b.lt
it'. the belt th.t. 1 c.,. do. '""'" foraet i. ~••t. with
loti ot .lle:.lle,.t P.t. loyD,. ... tvork and ple,.ty of v.ry
.hortuUel.. onani_,.,ely"id.ranq.ot_,.ctl.
Of cour_ if ~t. " ..n't. club .ffort, thi••ort ot prod­
ueUcm wollldn't b. po..1ble, 10 whet c ... fO'I ••y1 'tou
'Ult.. ha". to teJ<. the rou",h ..ith tha -.:>oth. Hot.U of
the contributor. c.,. .et".Uy wrlt .. v.ry ...11, 10 11J<.
.U club:r.i,... th.re'. , lot of rubbi.h to w.de throuqh.
I qW.tI liked P'LU: AND LQllnlIMG IN JI(lItTlCI~ but th.
r.11 qood1. thi. U- i. 'J\IRH OM. 1'UNZ 1M. DRCf' Il£.ld).

wh.ichi'.''lC'Od.tallllieb.rticle .. I'". _lIanywhu. •
• 11 .t>Dut h ..... to pa•• th. tiae ....11. you're wa1t1nq for
the tx.b to dt"op. I. C~U1.ll 81ack .. pe,.__• tor Ow.n
trh1.Leoalt. I wonder? If not. then there ar. two I!I<e:.Uent
writer. ill Ed1nbUr9h. -

All ~n all •• very I\I'OOd r ....lt ••i...". they hav.n·t ta.I<.n
the dude .ic:ke.ral11l1 ..Nice before thoIy etarted po.lb­
11.hill9 1.•. looll.ad around u> ........t el_ ..... 901119 <Xl.

"What 1& tWlllieb vriUll9?· .atr.. the editoriel pr••....,. i,.
reply to.y loco w.n.~ OM•.. i. or-. aanU.at.UCIl.
Oth.r ...~l... can be found i,. __ of the z:i,... d ••aJbed
l,.thil.rUet•. T..-ywrit.1f19off for_.

~ (M:1 S...._,., 25 Sc:ott St. Dundee, "for th.
11.",1. tvo pin" or per-ell.l wh1lo - no one 1• ••t.:~, A4,
lOppI. Another z:in....ith .,dr.gon on t .... 00..... , and Y'lt
'9.i,. an .tt.ck 0,. tha ..r. per-e,.al fannilh type. ot
wriUl'l9 in the editorill. ll00dy h.ll. Moln _y. thlt
"I c.n't .ft that people ..ho h.v. nevu h.ard ot _ will
be i,.tu..ed III I di.cu.. ·th....U &lil\9' ot ray father.,
9ulld-f.then .ndgr••t-9rand-hther., .ndr._t.r cou.ln.
to t .... ni,.th d.gr••". "Why. th.,., .hollld w. be 1,.ter..ted
in fO'Ir re.dl""" habite .ithlr. Moir.? And "hy. att.r ..11.
can't .. t ...:r.in. b•• _.,.. of~ to know .....<"'.1
p.r.,,..Uy.lIt.i9ht ...llfindthe ..Udoi,.,,,.ofYOllr

f.thlr ..re i,.tar••t1.119 Ulan your vt .... on Kar:'on Zt-r
8r.dley. If I ....,t to find Ollt about fantely f1rtion. I
Can 90 to cuch .......n>di u and r.Uable lOurce. than your
'J""Od _If .

Arlyboot. I'. not t.rylfl9 to t.ll Motr. {or ..,yon••1&. Ul.t
.he aboutd produce .. type. ot :r.ilM' ....y different to the eon.
IhoI .....ts to pro<!uc.. I'. 'u.t tryinq t.o polJlt out thet
her .tt.c:k ... tannlah wriUnq ..... no 109'ical bad. what_
....r . .utotheZ:l_t.b.&ta)l.~prod'uc.d:ther.·.no

.t9"', once aqe.1Jl. of Ted lftl.1t.·. f_. ·Wlcritic.l

.tUt......•. AD1r. pru... ICatheti,.. Kurt:r. but knodr.. Ic:.
and thoIr.......... nie:. ,ibe••t AnIl. McC&ttr.y .nd the
Uoodo!'l'oa.in-rel.teel ..teri.l,JRR'l'olki.,.'.
ihoclWill9 Li.u led. C'l'oW.nl .. ·.d".rtiud".

All 1n all. it'S. thouqhtfw.. UII ..... t.,.Uou. 1'1_. thouqh
not wt cup ot t ....t .11. I'. halllt.ring to know what tho••
ni,.th coudn. 9Ot. up to.

~ {'nl. ,._nine of the Sol1hull SI" G:"oup frc.
St._ cr••". 11 I"D:Ir. Qr_,. er.e. ACQI;k. Gr_n. 8iraJ.ll9h&lll
271 ...ailabh for r.tur,. po.t...,••tCI "4, 4pp). QUit.
.n.,.t.rpr1linq,._.-.hfttwith the fir.tpartof rt-
iete by Carry I:.ilworth. ,._. of _.ti,.",. and 00,. ....
.h.1l' cap."l. booIt r.vi.... by St..... and • .ahort report
OIlthellr,.O<"OI.>pantliv.r..ry.

no:RAA WRI~ GRIXll' HDfSU:'M'!:Jt ) {No .ddrs.. 'liv.,. but
I <jot .t..,. fro. Iten _, 22 p.m..t.l'Iom. Rd, l.ooncliofl SE15
5'rl21 A41 8pp1. 1! thi. Itllff i. vorth dlltribuUfl9. it
_ld hs... bee <JOGd id_ t.o '119" the photo-c:op1er
corr.ctly to .t t ..ith. to .u. it ..11.r to read.
Wbethlr it i. worth dhtrlbutill9 1.1 deb.tabl. iu.lf ­
the _tetial..uu. aU..ly f..- over-n_uy U> downri",ht_rw.. ~h ther.·. _ tlL1.rly 'J'OOd poetry by. ""y
called 1&1\ R o.vey. It i ... ·t re..lly s .._.letter. )'0\1

will probably hA_ 91.......,. but chi. fly • -.11_ tor the
91'OUP'. wriU..... AccDrCU""" to the .tUc:heCl blurb ·0,..
funct..1-,I.iII ot the croup i. help ...._id., tertiI.
envlr_nt 1n vb1ch the budctinq writer e ... cuIUv.t.
hi. ect1viU••". so _)'be thi. r.ally help•. If )'O\I·r.
i,.t.r••ted. 9.t in touch wlUl K.n •

~ IJd.! SUter. 11 Morton Clo... SOuthooic:k r ...eh...
lIants, POn 6BD, for the ueuet Ot 20p in .t&q>.1 A41
2Opp1. Fri_tily thro"'Jh freq".ncy of publ1e,Uo,. duri"9
h.t yMr and treq ,.t rsfer.IlC•• to .Joseph Nichol.... the
aaiabl.1'\r Sutu to h ..,. hi • ..,k IIpOfI U1.
oollecti". fanni.h con.c1oll.,. And thi. 1& d••pit.
the fltt that J.ff _. to h..". nothif19 partieulerly
Ori91.",1 to uy and no 9re.t .kill in e.yin; it In My
e •••. T&kinq tVO articl•• in thls i ••u•• for i,..tanc.;
on. d••l ith the c_rci.ll.••tion of Chri.taa•• whiCh
."uyo,. t ."rely hs... I'IOticed for th....h ... 1 the
other ..lth the TV dOC\Dentary LIn "at ClUUS1'1N!. Bar.,
J.tt elynitern•• th...i_ep.>tforvudlnthe prOil-
r , "hiOl 1. only lI.stul if th.r.·. lllYO". r.sdinq who
""'eq"'" to svoid .... i"'9 boUl U1. pr09r_ and all the
,.....p~r r.porte thst foU_ed it.

Stlll,it·.1.Ilpo..lbletooMnyth.tJ.ffhe••c:hi....d.
c:ert&1n cMqr_ of .UCOI....ith nJU"'EJrt ••••vid.nced by
the fairly U ..ely t.tter 001..... th.t·. 4eY.loped. J.ff
1. one .tep abated of. '.1'. o..-y Pr••• , in thst he hal
thot.>9ht out vhat be .....u to ••y and doe. hie ben to
...-.nt_t. it. 'Tt>e :r.l_ 1& fri.","y and Wlpr.t.,.tiou.
and OOV~ou.ely till1"'i _ IOn. ot .....s i,. fan&::.. I
1'11ld it cru.aJUfl91,. borlfl9. but 'J""Od l\lCk to hill in ""y

ot.l\er .tutt i,. t.hi. i._, • NOVACOH report. J.ff 01\ the
'OY. of ....t_•• hJu-1.,.. Un.1nq and • booiI: r.v1_.

~ (Written and edited by Sor,. IS....I and Zander
lIyrond. s.""""",, pri..tln9 ."".Habl••hortly for SOp plue
lOp pap frl». ken. -.... st 22 ........thor,.. 1IId. ~ndon SU5
51'01 A4, 70Jlp1 A "ell-prodllc.d colleeUon of short
etori•• by. I undu.tand, • 'P'oup of -"'1. fan•• blled
on char.tt.re d...doped in rola-playi"9 9-' and ",eh­
lik.. It'. l1'lht .pae:. opera .nd feidy ee:.pet.,.tly
wrltten - I'"••••,. WOE•••tllft &I,.. profe••io,.ally by
cvt&1,. i,.f-..u. publiehi"9 booI.... K.,. MaIIIl telh ••it·. full of cl......r 'ok•• for peopls who .r. In tJla 9T""P
and widely r.'" and int.lU"'.... t and ,uch-lik.. N_dl...
to "Y. I didll't dhc<w.r IUI~ of ttl.. Atlyv'Y' if you



11.1<e spaot ope~., wtly not. 9ive thi. a try?

~ 11f'Vin Hi~.h, 279 Dalain Rd, South ValTa,
Vict.oria 314l, AII.tralia. l'O~ the IISllal, old fen,.inas,
o~ H: 0' 22pp). Good .nides by John i111t~y (on a
f~i9hteni1l9 plane tdp) .nd David Gri99 (on t~yirl9 Ollt
en educ.tional 9 .... in a touqh .chool) pll1. a ~atilar

..notonou. onlt by John Ben'ilsund abooJt. d .....luin'il thlt
IUl..eue (puhaps it would h.ve helped 1! I kn__­

thi"9 about Au.tr.lian politice, parheaps DOt.). PIIII
loti of leturs &nod an -.!it.Clri&l by If'Vin abooJt llis
tila-1oa.l<i"9 &tidies (bloody hell: If.l.st be nice to be
able t.o atldy ae-thifMjl thet's actually interestino;J,
alld he hope. to q-et • jcm .s a jUnctor aftef'Vard.:
G:>od.lucktohill. the luekybastard).

STOP BR£AXIHG DOWN 7 (Gra'il Picl<lIta'ilill. 71'0 Lawrence Rd,
Sollth &alin'il, Lon&>n loiS, for the 11 ...... 1 ••how of int.ran.
Or lOp in .ta:llps; Q, 28pp).

TAPPEIi 1 l"&leola Mvard•• 29 ~c:katt Rd. Londcn H-t J.JIH,
"avail&ble beca\l... I .... t it to you. and for no ou..r
ra~" 1&)'1 ""'-leola. Elitist ba.tard. TCN cou.ld al..ays
try writil"iJ in; 0' 34pp).

'nIE CBOCOl-'TES ar LUST IPhil Pal_r, 3 Lon'illand' M.
Sidcup. Kent. OAlS 7NJI probably av.ilable for the
",".1, 1'04, 14pp}

Pretty ecnvanlent., the.a tl\re. c:oeirl'iJ t0gethar in tM
alphabet. beeau.. I ..anted to t..a abollt ttl. t.oqet.her
in any C"a, l'U .etll&11y stut. ..ith TAPPEN, beeallla
that arrived fint. -'CecrdJ.l'9 to Phil PaI..r in his
fanzi_ (not COfItUl1n'il you, .. 17), " ... q>J.iu • nu;...
bar of people Udnk that T1oJ>PDl 11 the best thinq to
ha_ _ ~q..s since SL\O)tf, wh.n, .....e're repeatMd.ly

told. the art. of tlJ'll;ine pubU.h.l""il died". Thil is a
vi_ not ahared by Phil ha..alf, ! ahCNld.&1. lnur­
.. t.i1l9. becalls. if that's the 9aner.1 vi ... d_n soutil.
it .e_. to be di_trically oppo.ed t.o the eon"n'u,
lip hilt. in Leeds. ""era ...t people 'e_ to ba ot the
..... _ind .. Phil Mal.al!. and fOW'ld it pretty borin'il'
In this ease. 1 .... tha c:dd One O\lt. "I thoUllht it ....
great" J .aid. hci.... t.h. ineredulous stare. of Wa.t
and COllick. "It had .. rolli.... arO\l:ftd _ t.he floor
la\lqhi...." , And iIdeed it did. Mind 1'0\-, 1 had ,un 90t
bac:k fr.. the One T\ln at the tiae ....., .... pi ••ad out of
lIy '"-ird, ..,. theat 1I1'i111t have influenced wy aeutude.

So ..bu. 4oe.s all t.hat leave III? \llell, in the c .... of
new r.al5ara. probably ln a .tat. ot confusion. J'd
batter .tart at t.he be9'innin'il.

Malcola &d"'ard •• alon'il ..ith Greq picl<ersqiU, Roy Katth
and • f ... othar, "as part of ae-thing called ".t fen&::.,
a 'irout> ..h.1ch revolutionised tanni.h ..ritil"iJ in the
.arly _ntie., lon'il before you or I _r. aUve, "ftIR)'

inUo4uced a livalY .h1t-klc:klnq .tyle of ..rit.1n<; wh1eh
.hoekecl the rather aULid astablist..nt. ot the tiae.
Wh.t evantu.ally hap~, of <;."OW"'., "as th.t. by the
tJ.-e GreliJ PickersqUI publi.h-' his Ian iUlla of STOP
aa&.U:INCllQfflinaarlyl979,t.heyhad.ctu.lly~

the a,ta.bU.lusent•• situ.tion ..hieh hal only be.n
r.inforcaod by th.ir lack of .ctivity avery 'inc., be­
eaU'e people keep r~ni.cinq "i.tfully about the
'il0lden &'iJe of t.he .arly .evanua., In tile _antiJse,
partieularly since Saaecm, .11 the other people ..ho "ar.
produc:i.nq tan,.ines .t the tiae of STOP BRJ:AJlIMC IlQniI

h.v. ~• ..,. ..ith reduced trequent')' and, it often ......
reduC<tC1 enthuaia_. l ••vine; the ..ay for ...hole new set
of people to ~ up, .. it.h tile1r cwn :ldea. of ..h.t sboUlcS
90 into. fanrine, Thi. ha. prodllced a fandn. publish­
ing seene which is 'ilenerally 1_ On quality but Mgh on
the .heer scope of SUlteri.l involved. Th. n" ten:t:lne.
h.ve 'iI.n.r.Uy be.n bad but. t.hey'v. been .howing s1'i1fl'
of .lowly. painfully, 'ilettinq bett.r, NoW here'.
r:cl..arcS. bacl< on t.ha .cene aqa.1n. -Coaip<It.ance at l.n:"
cry the old..,a, - "TurIlin'il the clock back:" cry the n_,
We ••• to have. clash of culture', Or J>U'hosp. it' ••
'ileD£ration-"ap.

cr.. SO thue "a are. 11Ie abo... w-a..-y is not. auppo..c
to ba any k1n1 ot definit1va potted history of the last
tan year., ,u:tt "', atteq>t. to explain to anyone ..1\0
Ooasn't kno .. , _eellinq of the siqnlficanee of TAPPVl.

So ..h.t of it ••nyway? Whatever it' si'ilnificance. is it
'iJ'Cl'Od or b.od?

The an.....r, a. far •• ,'. eon~.....ned, i. t.hat it'. not a

bad fan:tin. and neither is it. brilliant., But it..!!.
qood, and it.'. certainly On. of the ba.t fen:tines to c~
out t.hi. year. Mlcola sho",ld be eo.pll.aant.ed for 'ilet­
tinq off hiS arse ....., &>1nq it, .nd I'. 1ookin'il torward
to future ls...... (Or it I've _issad Out by not atUnd­
ing S1Jic:=. the.., you know ..hat YO'" can do ..ith ~
pozy littla :tin., £6..an!s,1

MO.t ~le'. re.ctioa. to ':'.IlPJ"l:1I' .e.... to _e "re to

t.heir fannuh idaolO9Y than the .ctual qllaUty of the
tili"'i!. 11Ia old 9Uard only think it.'s brilllant b.::.u.e
it cc.•• as II/.ch • relief t.o hava _etiling tUli-liu
after all tho .. 'lean of Cyril Sim.a'. hippopotSllli and
IIIchlike, ..hera.ath.YOlUl'ilpunk.• .usliJ<eitbacau.ait'.
not tryi .... anythinq n...... But ..hy should it? They ee-­
plain abooJt t.he Joseph N:lchol•• fixed idee of ..hat a
fanzine ahould be like, but expecting avery :tine to be
iN>OVaUve and different i. re.lly ju.t .....eh a filed
idea. As Cyril aaid l ..a o.-y Pra.. ravi_' , avery :tina
.howd be jld9"d for what it i., not. tor ..hat it is not,
.... an .tt.-.pt to revive the pre-Sueon type of fan,.in.,
TAPPEN is Jun fina,

So ..t..t'sin1t? Be.tthin;.Ur.t-a'ilra.tartielaby
Cl\ris Atkinson on ¥orcon 2 l<liffiev.lt. t.o do a qood ori'il­
inal con report the.e d.ys. but ah.·. ,"-&Jl.'iled it), a
pr.tty 'iJOOd piace by Cl\ri. Evan. on his job t.sti.....up­
po.iuie. by ....U_il\'iJ t'-. _. hilariCN' an&qr_s
f~ "aleola. 'What elae? A particularly ob.cure and
lnt>.<:cUr.t..90••ipc:ol...n t~lt<>yltolt.t.la, J\.alC'OaOfl
his o:ri;in' in fand_ alld lyawn. yllVn) the bloody HUIlo.,
la.tly a Dossert Uland Discs piece by Q<1I'iJ Plcl<Ull9ill,
The latt.ar (..ith, naturaUy, diff.rent "c.st-_.ys"' 11

to be a ~equl.r faatW'e of TAPPE:Pl, 1 think thi. is •
terrible idea. ..... tan rDOIl proqr'- it._, ..hue YOll
coul~ .etll.lly h••r the ,"-usi<:. it. might be fine. but.
hera it'. jun bod ..... GreliJ "'ca.n't even foU_ the
radio -.ow tors.t. and t.U about the _riel conne<:ted
witil e.eh pieee, he ,ust trie. to de.<:ribe the .u.ie and
1II00ceedS only in bein'il t...uou., With this ..,.~t. of start.
to hi. retu..... to tanr.:l.h writi 1 .... be'iJinni""il to
dre.d the arrival of Graq's !&lU.int, Luc:kily, 1
nee&>'t have vo~ned,

'INtil • U"'1le bowId, STOJ' BIlI:.U:.HC DCWtf 7 hal r.­
est&bli.hed G~aq .. the premier fan:tine editor. 1 )lIst
hope he isn't put of! by it bein'il Ie (appanntlyl effort­
la... sa.&h_, he ..... to h.ve k.pt ,"-ueh the .ame
fonoat for the :t~ne but. .V'O~"ed the t.enOenc:y t.o ..all. the
r.ad.~. hark back ..istfuUy to the ••ventie•. Like
_~ie. SBD hal beee-a ".ry ..ch a fan:tina of the el'ilhtie.
alre.dy. Be'. ac:hi...-d this (..hether by cSasiqn or not,
I've no ideal, !i~ltly by kidtin'il lIP as .uo;h tannish shit
a. po••ible rs...,.,..ti .... in • _inliJle .....p ot the pen ­
you o;an't. upeet sensible _t.pho~. this late u, the
eol\lll'l _ the aboUtion of both t.he Doc "'air "".rd and the
Transatlantic Fen 1"W'ld) end ..eondly by printin'il ..n
sexually &.pl1cit .atari.l than J've ••an in a fan:tine
b.fere, 1 dicSn't know you could writ. abollt. that sort.
oftml>'iJ in. tenrine. bllt apparant.lyyou esn. Chris
Atkin."". ""'0 se_. to be _r'ilin.... the be.t ne" fan­
vriter .ince l'tiehaal a..hley, qoe. into 'ilre.t. detail abollt
her ...u.l tant.sie', ..MI. Lind. Plc:ker'qlU ee-lt.ribute.
a short .tory u.in'il .U the rude .... rd...hic:h begin vi th
an -a~.

Rest of the eont.nt. - an exceU.nt pieO& by Linda abov.t
her role •• Mr_ PlckerS9ill. t.he housewife bit that. is
lyou could .lxlw this bit to your 'ilrend*>ther, though .he
'fOlIldn't understand), and. pieee by Bryn "o~tey abollt.
his early at.t._pt.l at ..ritin'il' a.11 ot it.'. 'ilooc!l stllff.
1 aI-o.t tO~'ilot the U.ts ..hio;h appear throughout the
zi.... My favourite 1. the en. by Chd:s Atkin.on lye••
har a'il.in), "ThUt._n 1'hi.n9' That It1gtot eo- a.nd Get. _",
whic:h intlud.' "".. an. on tube train ...t.~,
"C~ict: foot-tunr..l", and ""'e furry elephant in the
spara bedroc:.".

_ On to phil P.I..r'. 19£ OIOCOlAn:5 OF UST....elc:c.a
new ,.ine fros: one of the yoW'>'iJ punk.. I've be.n talki ....

•



about. All _U f ... f .....10. r.vl.... 0' Alr.Ady
.neion'" hi...1 on''tAPPI!:JI'). Phll ..-rlt non
pi.ce 011 the hohticnht Undllncl•• of the CUlbrl.
'lroup ~ • lonq on. iObout .ttitude. to iOnd. "lthil>
ScotU.h f~. "J:NetYOUll tHEKr w

..y. the title. WIT
IS " ItISTAllZ TO SHOOT YOUR CWli' KENw iInd PMl ......lII9". to
tiOJt... atep b.c:k fro. .11 the f&NIhh blc:kulr>q iOnd. e.It•
• nfn.h.t.r>qly objectlve look iIt It all. IIi. outlook
-.1'lht be r.tMr too pro-.ob Sh.... for .....y tute•• both
_tai4e and tn-14e Gl.S<JOW. but It'. 9004 to H. _­
one -X. the .te.-pt to look ..t thitwa. c:on.tr\lCtl_1y.

Pl'L11daolne11>6lt... qood.phe.byJllc:k ~.iIboutt.he

f11. DUn! WA1'CR ~ the book u.II~. "lUch iIrII both Ht
11' hl. n..U ... Gl ..aqc:w. Thi. ctoto.n't w!it Inw "lth the
n.t of the i ...... but .m.. t the h.ll. I th.1nl< _'v. 'lot
pUt th..t aort of 'l"'lbbl1l'l9. It'. Incllll1ed iOt\4 it'.
_rt""'hile aothiOt ........ f ..lr .nou'lh.

ph.11dM.n't ••• to 11k. the dne tho""lhl "It· ••nd'''
up jUlt ..noth.r .><UIPl. of tk••_ old f .....l.h driv.l.
....n u.l"'l tk. dr.iOCIful ch.tty aeyle th.t I awor. I'd
n.v.r touch". W.ll now you h ...... touched It. PlUl. I
hope you .tiel< ..lth It. 11k. It or not. b<Ilc.us. you "de.
a".u. Thi.ls .. ".U"rltt.n.lnt.Uigentf.,nin.
iOt\4 I hope to DOr it you ha to b<Il dr.9'i<lld
.cr• .u1l9 to the duplieator.

ST-'RC&ASE (Geoft 80....11. 59 Sornl Walk. Stour '0'1 ....
~ltiU. W••t !t14hn4•• OY5 20CI for trade or 25p,
104, 12ppl. Whoop.: Sorry. thi. II>ou14 hiO". _ befon
the trl0 &!lD".. bu" ,,1>0 u.nd.rst.n4. the alphabet ....Y".y?
1 ~. Geoff ..iU f01'91". •• b<Ile..... I didn't think
this 'line ...... bild ..... -.cI to "hink I ,,0uJ.4.
It'. priaari1y • Hction rin. iInd 1.nC:lude. Abov......r"".
fantie frc. SU... Sn.yd. G.o.rry W..tton and p~l 11199.'
,",.n·. ill..... pl.ce by OIuc:k Corulor • .u.-, OOtb.i."'9 per­
saMl ONdI;. hOft••t. de.pit. your rather underhand ,our­
n.u."ic: t.chnJ.qu<Il. but th..t _' .. pntty tarrible.
'ther.'. iIlao .... art.ich,by Nldy OU11r>qtorl Oft • f."
pi.ce. of l'boreod<........

So UliOt'l h ..... On•. So til... 1tO;oocl. lilt Geoff ••y. he
Intend. to plbU.h on • nquJ.ar bui •• lIhet.'wr he ~u
qood. ..t.rid or not. So I .1Jl)pO" th. quiOlity of tutllr.
Inu•• 1.1•• in the lap of the 'led•.

TUPLE !CflO 1 !'St..... Roberta iInCI oVIdr... lri'l'l•• 236
~Pr..ton, PIll SHII, 40p plu. po.t..... for on.
inu•• £2.25 for four; AS, a, 4Opp1. Quit•• ".11-
produced dn. eo".rinq ry ••pect of .f, fro.- ....1c.

tlU"OUQ'k cOlldcs and ....dl ".n .tr.tclUrq to tiction.
r .... fiction i. d.o Inelud<lld •. Th••tandard ot crit~e..~

vritirq is 11t.....t. thouo;h not iIl_y•••tut•. For 1.n.­
t&nc•• th.r.'. an int.....tlrq int....... i .....1th R1ebiOrd
rr ei•••Ilthor of llIoAaPOOL VANlSllES • .mleh .uee..c!.
bee rr...eh iii Int....niD/J. not bee.u.. of the
qu••tion. be'. ",",ed. trh.1c:h ine11ld. "Jl'hen 4i4 yov .tart.
trrltirq?-. WWhat booIt. h.v. you vrltt.en?- iO:><2 -whiIt do
)IOU nillly think About !ly1"'9 ..uc.... l w

~ (trh.1c:h 1. the ..etion in ..hlc:h I include
thirq. thiOt look. bit po.her th&n • flUU:1neJ.

!!!!! (Tla Abell. 26 Fo1lhiOU lid, Ip_ich. IPl SIlL, SOp
Incl. piOPI M, 4Oppl. A ...11-pr04ue'" rin. tlI.t 4 ..eri-
b•• Its.It •• "Eut An91iiO'a Sehnee riction JW,quine­
dtboYqh 1'4 quibble iInd ...y th.t thia i. FiaiO.rlly a
COII.ic. -9••".n th.ou9h it do•• c:ont&1n .. coupl. of f ..irly
f0l"9.ttilbl. pbee. of ...ry .hort fietion. I .in't no ex­
pert On o:o.lc. bl.it the .tutt 1_. c:a.pet... t ..t _r.t
and ther.'. _. ".ry evoc..tlv.ly ali.n art vorl< in •
• trlp cdl.., NEtlF. plus .... inter••Urq hu.ourou. 14•• ill.
CAPf'AlM IlIPLANl: ....trip •• t in .... iOltun.Uv. un1...r ..
..h.r•• w-.J.'lhty b.ll of .e-aph.r." .urrou.nd••U the
..,l.r pl.n.ts and the e.pt&1n fH•• b.t"..n th... in hi.
World If... On opl...... Th.r.' ••lao .... intl...,i lth
J'ohn M.than-Turn pro4\ic.r of 00C'1'0R WIIO, but the ...
i .... 't ..ak.., ..hy th••eripts to DO.t of the h.t a.ri••
".r. r.nd.red utt.rly Ineo.-pr.h.n.ibl.. II. <;\Q•• t.a
abou" -Chiatoph.r, ay ex-.eript editor- how-.....r. ao per­
hzapiOthere'.hope.

~ (SF Found..tion. Ibnh tilat toOndon Pelyt.eh­
nle. Lol'l9brid'l. Rd. O&'J'.~. ~ 2AS. Uiter Devid
Prinqlel Suba for 1 is_., ES (ox: iInCI Eul:opel. 112
( ....rf.e. ae.J.1J or H? (u.r _&111 for US aDd CiO.llilld.Ja.
ES • .so aurface ...il d._her•• no Air ....il to A,,uudl.
iO:><2 New Zeillilnd, AS; 108ppl. Irlt&1n·. beet SF criU­
e.l ,.,urnill. nu. i.au. inc:lIld.1 ...,or .......... y of SI'
in the .....nU •• by Ilol: LiO".n.y. pIll. oth.r Arti.el....nd
revi_. by ....cb u IlriM StiODhford.. " .1ohn Il.=i..,n.
,John Clute aDd ColiZl er_niiOl\4.

~~ (Uitlod by OIarl.. Pi.,;.t.t 9 Pilteh.in
Pi.e•• _York. lfYiOOll. USA. IriUah Ilq.nt, o...ld
Pr1.nqle. 21 '"'. V1U ..... su..t. teed•• x.s4 2PR; Sub•. £5
for 6 (WI. H2 for /; (llSl, US"5, 16pp). -n.. unique ~
OCICltr_.rai.l 9Ui4e to aci.nee fietion- ..y. the c::;>...r.
iInCI I 'l.t th. fMlinq thi. i. int.nded to b. the SF equi­
..iIl.nt to TB'E NEWS "TB'E·""LD. Trouble 1., t.!'I.. whole
thi1'l9'vouldbe .lotcaon inter.. ti"'l i!th.vaatlMj­
ority of the eontributor....r.n't hidi"'l behind tal..
~.. Tho....ho du. to b. r.eoqniaec1 in thl. i ••u.
includ. Barry If Kalitber'l ..nd " l.n ElH..,n. Th. rin.
dao eont.in. brl.f book r ... i .

DON'T FORGET

The BSFA meetings at Harnrne<smith

3rd Friday of every month

4Jst"'" at The RUTlAi'D

Special Guest on 20th Nov.

ANGELA CARTER
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Dull. to 'PICI COIlUrll0U,' ....... ..,. of tb._U "Jor
....rd. pra••"tld at o.".... UOll tilt, ""I... t 1& CiVID
balow.

IfOVl:L - TIl. Sao. 9"••" b1 JO&ll '1"••
~-"Lo.. Dor"l"b)'GonionDlc1r.•..,
~-"n.S"",,&II.dCloall"Il,.Gorcl... Dt"lr..oa
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-SIl••• lI00d

LOClll

-VtctortaPo,.....
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Gal11_', poor p...lo......c. tI.a.......lted. 1... h.w ..Ul
....d c:o.....U ......lt. Dell 11 ...1"1 Vill"... t lkeII.ff ..II., to
•• tll.ell tll.1rdt.trlll..UOCl.d....c. lor dl. four 1••" ••
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.IIII1C 011 to. ,r<>WIU to.t 0.11 did .IICO. poor Job tlle,.
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1. JII.tPIIOIIIO.d
oI.'fDEItSOH. POIII; 4 F1l11d...,. Ooot. 140.0,," .. t (Ae.);

n.Corrldora 01 Tl•• ('.rlll.,.)
lIiOYl:!l. nu.lI.to: TII.lh.. &lid tb. OU.r-SllllI (011 R.,.)
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l.EE.T.IIHII:0.11la100' •••• t.r(Da...),"1.lIt·.. II.. t.r
(D....).
l.EIGII. St....." Slo.. ',U to 0._ (Iantu)
Lnfll,EII ••II.tIlA:TI>.'f_U1"boLo•• the_lIId
Otll.rTal.. (I.rlll.,l.
McDONALD, Su.... r. J ... II. S,.lId.._. (1IIIt..)
lfIV£It. L.rr,(ld): Th.II'C1c ••,ltat..n1(Ac.Tr.d.
P.p.rll.ek)
!'IORTOIl' ......du. TIl. Sun.u Our. (.c'l
""BElHAGEIl. 'rad. TII...... oftb.SWI (Ac.l ••
lar••rll.rllook.t11I1cu:a<I •• t(Ae.)
SCOTT CARD, Orsoo (Ed); 01"1011' .. f Darlul••• (Ae. a.d.
p.perb'cll).
SIiITi. Et H :loc.Gol"l1o:-D,IWld; LordT"'ric 1I1;'lacll
helot 01 tb.lroo Spllar. (Ac.)
STlltt,Gllar...,.: Sp.c.,....... r (.c.).
WHlttJ....,hldl,. LltUr (0.1 I.,.).
IJIlDLl:tCi, T.rr,. '''1'11 Ar1lold ([d.): U_wb.... (I.ll
111uur.Ud booll Ir...c.)
lICLn. G_•. n. ',Ub Il••d of C.rb....... (.e.. )

a. OU,It•• 1 Soon 110"
Octob.. r
~lIol1ertL,.lI.Illtdl.n) ..... ·"orld(Ac.)l.lldIU

,.C01l.4 ••qll.l·SII.do".of'all.ctlll",.-.1.0Il,.e •.
BROIN. Fr"'.rie: "rU.II, Go II... (Dalll..,.)
llUIUIOUClIl.S.ld••rltle.,Sp.e1l1prOlaOtlooll,.AC.01
C....oo 01 V.III1 •• lee.p. 011 V.ou•• Lon"" V.II""
Plr.t•• ot V.OII. I.lld TIl. 'fl"'rd 01 V'"110/Pir.t ..
lloocl. .
Ctl.\USIl.J.ck L, LUitb (0.11t,".
DUTlIl.S...... ' TIle Riol 01 Ulaire (hIRe,).
OICUOll, GordOO I: LotIt Dor.Ol ( ...c. 111... tr.t.d ....
..rll.t .dlUoo).
E"IIlGII. Geor•••Iac; Til. 'fol••• 01 •••0...,. (8.rlll.,.1
P\lu...).
GllltOUl.D•• ld:Sp.c.Slll_r(DeIRe,.).
GI L.LIUJfD , .la,,11 A: LoaC SIIOt for 10.iol.llt. (0.1 a.,.).
HIUt.T. '1'1.lio.ii: DlractOl.c.ot (Ac.)
lIcEIlROI. IHcll'rd: ••rrl0r· ••orld (tblrd ...q...1 to
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(I.... t .. ).
SIlLU:, C1JU.. rd. Cit,. (.c.).
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(....111.').
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VAll'CI, J.ell: Til. DoC To_T....rl.t •••lI.c, (Ac.).
'fItIGHTSOIl.P.trlel.,Tb.lc.I.CoolO.(Oall.,.).
Y.ItBIlO, ClI.1"'Q»111.1l' Tl.. 01 to.'ollr.IIHora...... (.c') .

3. Tb. LolIoI T....

;~e:~I.rY h•••old til. tl11rdllook Ill. 11.1' f .... u.,. ... rt ••

GltGOIlY I&KI"OI1l llaa told bta "Stanc.p." trUOC" to
Tl_.c.p. loot.. TIle p.ek••• e..... l.t. 01 III n. Oc.....

~.~:.";,";~:I~:::~b~~~~~':"':'S~~~.~: ~:;~~i~:~~
A Io..rtbloolt, n"t.n llISbroud (l.rlll,,./1'u.t4u1ll71),
• r ...... itt.II ••raloo 01 De.p.r TbOll. TIl. D.rlul••• (.e.
1170)"••• t l ... r ••lb.ClllrOWldll..tl.lIot
COll.ld.r p.rtot;I1•••rl•••
AnWRC Cl.AU.b•••0Idll1. , .. t·WlI1II1.1I", seq ...1 to
ZOOt;. Sp.c. 0lI!...! to 0.1 Ra,.. EIIUU.d 2010: 04! ....7
!!!?' It ..111 b. pubU.O.d 1. banlco".. r po••ll1l,. io
llo"••Hr 19.2.
IlAlU.AIllU.UQff .c. II c ...e,UId tll.lr Cootr.ct 10..
lloocl.·.A lo... r ..blell 01'111••U, .cb.lll .... lor Octob.r
1910 HC..... 01 lI00-d.ll , til.....ueenpt.
It(llIIITDIIlUUII...0Idllta ..... 1I0"d !.!.!..!!..!..l('-'-'
IJl.ooo _rda) to ' • ...,.n __•. It 11 dll' .... t iA "'1'1,
._.rlN2,PI"Clb.bl'.ttll...... tia••• tll.lr ••••
••rt:.t.ditl000IT1l.Il...rofT1l...... t........................................................
,",011.11. , ..1'".... It_.,o to:
Jo...plllllc!tol••
Loe'" I ..... '24', "01.101l0.' (Ch... 1... , 11'0_)
Poo.:l3 (Duo St.U.... Tacl.W111U)
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